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ACADEMY “STANDS PAT” 


rhe annual meeting of the National 
Acad : 
took place Wednesday afternoon, last, at 
( pla } 


} } ; y 
the Academy building. 


| Academicians: Ivan Olinsky, Cullen 


The following were | character, 


| 


| 881 


. Joseph Pearson, im of Phila., 
painters, and Evelyn Longman, sculptor. 
While the meeting did not degenerate 
into the “monkey and parrot’ affair that had | 
heen predicted, it was sufficiently lively to 
satisty the most belligerent among the 
members. The test of strength was be- 
tween the Radicals, headed by (¢ hilde Has- 
cam and Jonas Lie and the Conservatives 
headed by Howard Russell Butler and 


Watrous, and whose views were ex- 





Harry 

pressed at length by Mr. Butler in last 

week's ArT NEws. 
Finally after a heated discussion of sev- | 


eral of the innovations raised by the Radi- 
cals, looking to what they consider the 1m- 
provement of the Academy—Mr. Watrous 
poured oil, in a way, on the waters, by sug- 
vesting that the juries should be changed 
for succeeding Academy exhibitions in 
future. This suggestion was welcomed as 
a concession by the Radicals and, of course, 
accepted by them. The change cannot, 
however, go into effect until the next meet- 
ing of the Academy in the Autumn, as it 
involves a change in the Constitution of the 
organization, 

After the offering of several resolutions 
by the Radicals which were voted down, 
the meeting adjourned in comparative 
peace ms 

The following officers and new members 
of the council were elected: President, 
Herbert Adams; vice-president, Howard R. 
Butler: corres. sec’y.. Harry W. Watrous; 
recording sec’y., Charles C. Curran; treas., 
Francis C. Jones; members of council, 
Louis Betts. William S. Robinson and 
Arnold W. Brunner. 


ROOSEVELT MEMORIAL DISPLAY 


“It is good news,” says the N. Y. Tribune, | 


“that the Roosevelt memorial exhibition, to 


open in Avery Hall, at Columbia Univer- 
sity, May 9 next is to have its artistic 
aspect. Mr. Freer has promised to lend 


the well known portrait painted by Gari 
Melchers. The bust by James E, Fraser 
will be included 
and 


traits, painted and sculptured, 
bronzes will be brought up from Oyster 
Bay. A few of the best of the innumerable 


cartoons in which Col. Roosevelt figured 
will also doubtless be sought out. We hope 
that pains will be taken to secure for the 
exhibition perfect specimens of the gold 
coins designed by the late Augustus Saint- 


Gaudens. When Col. Roosevelt, as Presi- 
dent, took the initiative in that matter he | 
did one of the most characteristic things 


of his career. He wanted to improve the 
coinage. and to do so he went straight to 
the leading American sculptor. In such 
enterprises he was always farseeing and 
helpful. We owe it to him that the founda- 
tions of the Freer Museum, in Washington, 


Mr. Freer’s magnificent gift to the nation, | 


were made instantly secure He was a 
steadfast supporter ot the Fine Arts Com- 


mission In fact. the forthcoming show 
would be lamentably incomplete if it did 
not embrace a full record of this great 
American’s survices to American art. 


BEWARE OF THIS STUART 
The recent great appreciation in the val 
of authentic portraits of Washington 
by Gilbert Stuart has had perhaps the nat 


ues 


ural result of flooding the market, not only | 


with reputed Stuart Washirgtons, but with 
portraits claimed to be of more or less 
prominent men and women of Stuart’s time 
and also claimed as his work. } 
Only recently there has been offered for 
sale in this city, from a reputed sale or col 
lection of art works from Thaver 
estate of Boston, of a bust portrait claimed 


some 


as that of “The Patroon Philip Van Rens 
Salaer,”’ also claimed to he by Stuart. As 
amatter of fact there was never any “Pat- 
toon Philip Van Renssalaer.” There was a 
Philip Van Renssalaer, who was once 


Mayor of Albany, and two other Philip Van 


Renssalaers, his son and nephew. but the 
DOrtrait that has been offered for sale here 
'S not of any of these three men. 


POPE’S GIFT OF MOSAIC 
An \ssociated 


Says that 


Press cable from Rome 
Pope Benedict has sent an auto- 
graph letter to Cardinal Gibbons, addressed 
'o the entire American Catholic clergy, in 
Which the Pontiff announces that he is pre- 
senting to the shrine at the Catholic Uni 
Versity in Washington, D. C.. a reproduction 
bie illo’ “Conception,” made in the mo 
. actory in the Vatican. 


There will be other por- | 
some | 


LEWISOHN GETS A MANET 


Mr. Adolphe Lewisohn has recently pur- 


following the annual luncheon,}| chased and added to his unusual intime col- 


lection of paintings of quality and individual 
which well arranged and hung, 
not only in the larger gallery on the top 
tioor of his large and beautiful residence at 
Fifth Ave., but in the halls, bedrooms 
and smaller galleries on the lower floor, are 
a delight to see, that superior example of 
Manet “Boy with Soap Bubbles,” which 
some critics consider the most satisfactory 
work of the modern Master. This fine 
work forms the clou of the collection in the 
larger gallery, and its fine qualities of ex- 
pression, tone and color—the absolute sim- 
plicity of its strong handling, and the paint- 
ing of the white cloth costume—of the ac- 
cessories of the blue and white bowl pipe 
and bubbles—are seen to the best possible 
advantage in the north light in which the 


MRS. GARDNER’S LAST PURCHASE 


Owing to the similarity of the two French | 


Gothic statues of the “Madonna and Child,” 
recently sold by Demotte of this city to the 
Boston Museum and Mrs. John L. Gardner 
of Boston, respectively, the reproduction of 
the Museum statue published in the Art 
News of April 12 last, was unfortunately 
again published through a mixing of the 
two cuts by the printers, in last week’s AR’ 
News as that of the Gardner statue. 


The Virgin in Mrs. Gardner’s statue, 
(which is of Ile de France school, while 


the Museum statue is of that of the Vosges), 
holds the Child in a different position and 
is shown more in full face, with a different 
arrangement of drapery, and with the cape 
thrown back from the uncovered hair which 
is topped with a crown of gold. The re- 
production of the Gardner statue will ap- 
pear in a near issue, 























SPIRIT OF THE ARMISTICE 
Arthur M. Hazard 
Painted for the New England Women’s Victory Loan Committee. 
canvas hangs. Mr. Lewisohn’s acquisition LATE ACADEMY SALES 


f this remarkable work adds, if possible 
to his reputation as a most discriminating 
collector 


BRANDUS COMES WITH THE SPRING 

Although it has been said that “One swal- 
low does not make a summer,” the return 
from Paris, where he has been since last 
ummer, following that of the Robins, of 
Mr. Edward Brandus, and the sight of his 
handsome and familiar figure on the Avenue 
and in the art galleries which he most 
frequents and favors, is sure evidence that 
spring is surely here and that summer is 
not far off. For Mr. Brandus loves the late 





season—no “early bird” for him, and once 
more he finds himself in his accustomed 
l haunts, and welcomed back by his N. Y. 
friends. He reports unlooked for activity 


in Paris art circles, and high prices for geod 
art 


Some 24 works have now been disposed 
of from the current Spring Academy, and 


IS LUXEMBOURG SHOW OFF? 


According to advices from Paris, the ex- 


| hibition of works by American artists as- 


| was forced to impose certain 


| exhibit 





a number of other sales are expected before | 


the closing of the display on Sunday next 
During the past week the following can 
vases were sold: E. L. Henry’s “A River 
Landing” for $375, and “Leaving in the 
Early Morning” for $400. “The Leaning 
Cree,” by Walter Palmer, $1,000; Emm; 
Lambert Cooper’s “Lane in Edgartown,’ 
$350; a small landscape by Gustave Cimotti 
$100; “Bright Moon on the Rocks,” by How 
ard Russell Butler, $400; “New England 
Village,” by H. A. Vincent, $350; “Persian 
Rocks, Gloucester,” by Alice Preble T. De 
Hass, $200; “The Morning Light,” by Char 
lotte B. Coman, $600. and two sculptures, 
one a group of three babv heads, by Ches 
ter Beach, “Luis Mora’s Baby and Two 
Friends,” and “Sleep,” by Lucy Currier 
Richards, the last for $75. 


linals. 


| plaining that 


sembled by a N. Y. committee, of which 
William A. Coffin is chairman, which was 
to have been held in the Luxembourg Gal- 


lery, by invitation of the French Govern- 
ment, has been put off until a date to be 
announced later, 

As the collection is now in France. it 


will have to be consigned to the storerooms 
or cellars of the French Ministry of Fine 
Arts, to await further instructions. 
Some Artists Denounce Exhibit 
“Ever since the selection of the 125 con- 
vasses and twenty-five pieces of sculpture 
for the Exhibit was announced,” says the 
N. Y. Eve. Post, “scores of painters and 
sculptors who either refused to submit 
specimens of their work, or were not in- 
vited to do so, have denounced the ex- 
hibit as failing in every sense to typify 
American art, and falling way short of the 
purpose outlined by the committee in 
charge, that of presenting a collection rep- 
resenting living American artists. 
Mr. Bénédicte Opposes Show? 
“These critics of the exhibit recently, 
stated that Leon Bénédicte, conservator of 
the Luxembourg. said to wield a greater in- 
fluence in the French art world than any 
other person, was opposed to the exhibit 
on the ground that it did not do justice to 
American painting and sculpture. The 
Evening “Post’ was informed today that 
about a month ago M. Bénédicte sent a 
cablegram to one of his friends in this city 
saying that no official invitation had been 
tendered by the French Government for 
an exhibit of American art, such as has 
now been prepared, and that he would op- 
pose giving it space in the galleries of the 
Luxembourg. The Evening “Post's” in- 
formant said he had read M. Bénédicte’s 
cablegram. 
M. Guy Approves Show 
“Ernest Guy, of the French High Com- 
mission, said he could not understand M. 
Bénédicte’s reported message, as_ there 
could be no question about the official char- 
acter of the French Government's invita 


tion. He said he had recently received a 
cablegram from Stephen Pichon, the 
French Foreign Minister, relative to th: 


proposed exhibit, and confirming the of- 
ficial participation of the French Govern- 
ment in the project. 
Views of Jonas Lie 

“Jonas Lie, member of the committee 
for the exhibition, thought M. Bénédict: 
was laboring under some misapprehension 
at the time he sent his cablegram, if indeed 
he ever wrote such a message. There had 
been some talk of a larger exhibit which 
the U. S. Government might send to Paris. 
He thought this project might have caused 
the confusion in M. Bénédicte’s mind. Mr. 
Lie said he had never heard that M. Béné- 
dicte was opposed to the presentation of 
the small collection recently sent to Paris 
in charge of William A. Coffin and Ernest 
T. Rosen. 

“Mr. Lie said the 
open to criticism, 
in charge was by 


American exhibit was 
and that the committee 
no means satisfied with 
it, but that the committee did the best it 
could under the circumstances. Because 
of war conditions, the French Government 
limitations; 
transportation facilities, Mr. Lie stated, 
were not available for a larger collection, 


and the committee was handicapped by 
lack of funds. 
“Thus the pictures could not occupy 


more than fifty inches of line space, and the 
exhibit of sculpture was limited to statu- 
ettes, giving almost inadequate examples 
of American plastic art. The critics of the 
charge that it savors strongly of 
commercialism, and that it is little more 
than an art show, every object of which 
is for sale, the committee having advised 
the artists to send canvases and statuettes 
owned by themselves. 

“Mr. Lie disposed of this objection by ex- 
thé one item of insurance 
would have increased greatly the expense 
of sending the collection to Paris if it had 
been composed largely of paintings and 
sculptures owned by art patrons. The 
artists, he said, could be induced to take 
a greater risk on their productions than 
persons who had paid high prices for orig- 
The expense of the exhibit was un 
dertaken by an American whose name is 
withheld. Mr. Lie said no other considera- 
tion than that of expense induced the com- 


mittee to recommend that artists submit 
specimens of their work 

“Mr. Lie said that the American artists 
-eceived the official invitation for the ex- 


hibit as a result of correspondence between 


(Continued on Page 2) 
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Spanish Art Gallery 


LIONEL’ HARRIS, Proprietor | 


OLD MASTERS 


Antiques 


50 Conduit Street 
LONDON, W. 


Extends a cordial invitation to you 
to visit his American Branch at 


8 East 57th Street 
New York 





Where he has on exhibition the 
jinest Masterpieces, brought from 
Paris owing to the war. 





|| DEMOTTE & PARIS 


27 RUE DE BERRI 


FRENCH ART 
of the MIDDLE AGES 





SCULPTURES 
TAPESTRIES 
FURNITURE 
PAINTINGS 
RARE FABRICS 









































OLD FABRICS IS LUXEMBOURG SHOW OFF? 
(Continued from page 1) 


ANTIQUITIES 
Mr. Rosen, who has been a resident of 
| Paris for many years, and M. Cortot, Un- 


L A Ss ¢ N | der-Secretary for Fine Arts. The exhibit 

was to have been held in May in the Lux- 
9 EAST 56th ST. |embourg, but it was found that the famous 
Bar. 5th & MADISON AVES. 





|museum could not be had at that time, so 
| the date was deferred to October. Mr. Guy 
said that the opening might be delayed 
even longer. Rut the postponement, Mr. 
Guy added, did not mean that there was 


TAPESTRIES DECORATIONS 





any cloud on the official character of the 
invitation. The Government was most 
anxious, he declared, to start as early as 
possible the art exchange between France 





Picture, Studio and 
Gallery Lighting 


EXPERT ADVICE and all the Allied nations. 
L. P. FRINK, Inc. Artists Not Represented 
24th St. and 10th Ave., New York “It is an open secret in the N. Y. art 
world,” continues the Eve. Post, “that a 





great many well-known painters and sculp- 





tors either refused outright to submit ex- 
amples of their work to the committee of 
selection, or found some excuse. Amony 
painters who are said to have been inyited 
to submit pictures, but did not, are Max- 


Ame and Foreign Pai gs field Parish, Frederick J. Waugh) Robert 


Artistic Picture Frames W. Chanler. H. Siddotis Mowbray, Edwin 
107 West 46th Street New York |H. Blashfield, Ralph Clarkson, Daniel 





Telephone Bryant 6739 Established 1875 


D. CALO & SONS 





























Garber, Frederick S. Church, Arthur- B. 

— — —_—— Davies, Thomas D. Ewing, Guy Péne du 

| | Bois, Willard L. Metealf, J. Francis, Mur- 

Chehome of Old Masters, phy, D. W. Tryon; A. Walkowitz and Gari 
wa sash” tien’ Giteal 1 | Melchers. 

oe an ate te = 20th nore | | “Among the sculptors, such men as A. A. 

| Weinman, designer of the’ new dime and 

WESTON GALLERIES] |itsycent pieces, Isidore Kontiy Andrew 

622 LEXINGTON AVE. NEW YORE | O’Connor, Frederick William Maemonnies, 

| Paul W. Bartlett, atid others detided not 

|to be represented, It is explained by critics 

of the exhibit that these. men ‘did not care 

EXHIBITION OF PAINTINGS to be represented in the Luxembourg by 

BY CONTEMPORARY small models or statuettes. The mén whose 

to be represented by their best work. Mary 


AMERICAN ARTISTS |of them are of the highest standing in. this 


| country and abroad, such as Daniel Chester 
French, Gutzon Borglum, Solon Borglum, 


Under the auspices of 
James E. Fraser, Herbert Adams, Paul 
and others.” 


Mrs. Philip M. Lydig Pheer *8 

PARISH HOUSE baie e 45 

Church of the Ascension 
12 West Ith St. 


On Free View | 
UNTIL MAY 21 
10 A. M. TO 6 P. M. 








EXHIBITIONS NOW ON 











“Modernist” Watercolors at Daniel’s 


In exploiting the work of the extreme 
“modernists,” in the present exhibition, the 
| Daniel Galleries have made a careful selec- 
tion of works that have some form of talent 
to recommend them. Nothing is inane and 
all the pictures may be studied with interest 
if the artist’s viewpoint is seriously sought 


property on the upper Hudson (east bank), for. In. the group by Louis Bouche, the 
is arranging to devote the two houses and | Young French artist, it may be discerned 
200 acres (wooded, with lake) to a summer | that he sees the humorous side of his char- 
art school for sane art. One of the fore- | acters, and if at times he exaggerates ex- 
most of American landscape painters and | Pression, it may also be noted that he is a 
teachers, a National Academician, will give | clever draughtsman, not averse to working 
weekly criticisms, and students will be in-| : , vs ao 
structed by other leading landscape, por- |‘? combine color. S. Macdonald Wright's 
trait and miniature painters, and there will | ™°uP also displays good color, and Thomas 
be a class in painting the nude in the open. | W. Benson shows his sympathy for and 
To develop the school thoroughly, the | understanding of flowers in two decorative 
owner desires the interest and support of | examples. In S. Young’s group there is 
lovers of sane art (no “Geevees”), and | 
would like to hear immediately from any- | 
one who may wish to be among the in- | 
corporators. Address: Sane Art, American|a collection of works by John 
Art News Office, 15 E. 40 St., N. Y. C. 














SUMMER SCHOOL FOR SANE ART 


A well known New York woman artist, 
owning a most picturesque and accessible 





ings there is also a decorative tendency. 
One of the rooms is devoted entirely to 
Marin, in 
| than detailed form. The designs are serene 
Sale Figure Correction 
Through a typographical error the figure | models used to describe rhythmic line and 
of $800. given in the Arr News as the price|agreeable color, but rather nebulous in 
for which Elliott Daingerfield’s “Dance of| effect. As this artist is a man of unusual 
the Cup” in the current Spring Academy |intellegence who has amassed considerable 
was sold, should have been $1,800. | knowledge in the “old” school of painting, 
his seriousness of purpose 
doubted. The Demuth group of 





Virginia Wood, who recently returned to 
this city from the South, has taken 
porary studio in Carnegie Hall, where 
is completing portrait orders. 


she! Turn of the Screw.” is still on view in the 


foyer and interests visitors. 





out minute detail, and that he knows how 


individuality, and in A. Walkowitz’s draw- 


| which he essays to express feeling rather 


| with landscape, mountains and streams as 


cannot be 
illustra- 
a tem-| tions inspired by Henry James’ novel, “The | 


been so 


next. 


the exposition of the fan, and its entire 
history is described in many specimens of 
beautiful workmanship from France, Italy, 


to offer to the art public tor study, has 
again unearthed a group of treasures loaned 
from valuable collections. 
| display is of fans, laces and old ivories that 
are 


| The | 
Christianity, but the folding fan originated | 
in Japan in later times, and soon traveled | 
to China. 


Rare French Art Works Shown 
Phe Museum of French Art, which has 
I _ zealous in discovering rare old 
French furniture, sculpture, paintings, etc., 


This time the | 


the Institut 
Fifth Ave., 


shown at 
Etats-Unis, 599 


Francais Aux 
until May 3 


Especial importance has been .given to 





England, Spain, Holland, Japan and China. 
earliest fans, it is recorded; antedate 


Under Louis XIV fan making 


became a French’ industry, and then -was | 
taken up by other European countries» One GALLERY (Walter J, Abraham) 


of the cases in the exhibition is devoted*to | 


the 


‘ 


give the appearance of the most delicate 
lace, and it is said it took years to ¢om- | 
plete a set for one fan. 


“Presentation Fans of China.” “The | 
‘sticks” are of ivory, so finely carved agxto | 


The leaf of “the 


fan was made-from prepared vellumy.swan- 
skin or chicken skin and beautifully¥epainted 


in picturesque designs. 


During this famitis | 
French -period noted aftists were. emgaged 


to make fan designs, and“such paintéks as | 





Peter Oliver in England:"Cano de Arevalo 


|in Spain and Le Brtt, : Boucher,*Lancret, 


| 
} 


| mounts. 


| 


| 


| statuettes ase in the collection aré said not | 


Watteau and 


Phillipé “de ChHatipaigne in | 
France, have 


inscribed&their names On :fan | 


Of the Louis XIV period-there is a bégu- 
tiful example of - carvéd® mother-of-pearl | 
with gold applique, lodned by“Mrs. Emil | 
Boas, and one of carved ivory, mounted | 
in vellum on which is painted a-~ pa&toral 
scene, loaned by Mrs. J. Pierpont Morgan. 
\ swanskin, painted with a design. display- | 


jing the “Triumph of Mordacai,” with finely | 


| 
| 


| 
| 


| 
| 
| 





carved ivory mounts is loaned by Mrs. | 
Cadwalader jones. A _ collectionof ivory, 
parchment silk and swanskin fans, beauti- 
fully painted and mounted have been loaned 
by Mr. De Witt Clinton Cohen, and there 
is a remarkable gold filigree fan lent by 
Mrs. Paul Dana. The laces, tapestries and 
jewels, which occupy an important part of 
the display, are of rare design and interest- 
ing historical worth. 








Art in Parish House 


A series of semi-annual exhibitions de 
voted to contemporary American and in- 
ternational art has been most happily in- 
augurated by the current display at the 
Parish House of the Church of the Ascen- 


sion, 12 W. 11 St., to continue until May 21. | 
committee of | 


Under the direction of a 
seven, headed by the distinguished portrait 
painter Cecilia Beaux, and including Con- 
tent Johnson and Juliette Thompson. Mrs 
Philip Lydig, Mrs. Ethridge, Mrs. 
Sterner. and the well known 
writer Dr. Christian Brinton, a representa- 
tive assemblage of works by contemporary 
Americans has been formed, and the hos- 


pitable rector under whose auspices the ex- , 
hibition is held, as well as the committee | 


is to be congratulated upon the success of 
this initial display. 


Thirty prominent American painters have | 


lent interesting examples of their work, anqd 
if a “certain spirit of moderation”—to quote 
from the excellent introductory note in the 
catalog—does in truth pervade the whole 
exhibit, yet there are many 
vases. John S. Sargent’s “Nonchaloir,” lent 
by Mrs. Hugo Reisinger, has all the brilli 
ancy of the artist’s facile brush, while the 


her work. 
lent by Mr. Adolph Lewisohn, 


amples of 
“Evening,” 


is one of this artist’s low keyed, soulful con-}as are rarely seen, in wondrously 
colors and designs of the richest br 


ceptions that arrest and hold attention 
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DURAND-RUEL {| 


New York - 12 East 57th Stree 
- - 16 Rue Laffitte 
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HIGH CLASS 


Messrs. E. & A. Milch 


AMERICAN PAINTINGS 





Next to the Letus Club 





108 West 57th Street 





WARTS ES EE EE SO RRS, 
Sangiorgi Gallery 





Sine Arts A Antiques A Decoration 





New York Studio: 55 E. 56th St. 


BORGHESE PALACE 


ROME: 











NETHERLANDS 


Pictures by the ancient Dutch, 
Flemish and Early Eng ish Masters. 


lla, King Street, St. James’s, London 














Fine Art Dealer 


and Mezzotints. 


14 Grafton St., 


ARTHUR GREATOREX | 


Publisher of Modern Original Etchings 
London, W. 
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6 West 50th Street 


AMERICAN PAINTINGS 
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ce/MONIF 


PERSIAN 
ANTIQUE GALLERY 


VIII to XII Century 
Rare Faience Fouille from 
Rhages and Sultanabad 
XIV to XVII Century 
Miniatures, etc. 


539 MADISON AVENUE 











Albert | 


art critic and | 


striking can- | 





| 
| UNTIL MAY 5th 
| 


H. R. POORE, A. 
BABCOCK GALLERIES 


19 East 49th Street 


Animal and Landscape Subjects 


N. A. 
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|who have generously 
| collection of brocades, shaw 
| robes, gold and silver filagree 
exhibition, now on at the 


| Ave. 


| Every object in the collection 1 
two portraits by Cecilia Beaux are fine ex-| of beauty and representative of th 


Eugene MHiggins’s| form of the arts of India,.as exemplihe “ 
delicate weav 


textiles of such soft and 


The Arts of India 

Unusual interest attaches to the display 
of examples of “Fernoon-A-Hind (the 
of India), the property of Her Highness ® 
gum of Janjira and Begum Fyzee-Rah 
lent their remarkable 
Is. embroideries 
work, 
Pe £ ‘ 
| Applied Design for Women, 160 Lexingto® 
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mples of : 


CHINESE PORCELAIN | 
from 
GORER oF LONDON 


on Exhibition at 


Parish, Watson & Co., Inc. 


American Representatives 


| 560 FIFTH AVENUE NEW YORK 
Entrance as hitherto through Dreicer & Co 
pay age SS 


A Brave Show of Portraits 


Important Exa 






















\lIthough it had been generally under- 
stood in art circles that the National As- 
sociation of Portrait Painters would not 
hold show this season, such an exhibi- | 


tion has been arranged and 24 out of the 
3% members of the organization, which bars 
all painters of foreign birth, are displaying 
38 examples of their more or less recent 


work in portraiture, (for there are a few 
old favorites), at the new and handsome 
Galleries of Henry Reinhardt and son at 


567 Fifth Ave. to May 17. 
Well hung on and in a single line in the 


spacious and beautiful large Gallery and 
on the walls of the long and effective cor 
ridor leading to it, with Robert Henri’s 
large and striking tour de force—his full 
length standing presentment of “Ruth St. 
Denis” in her “Peacock Dance,” holding | 
the place of honor in the center of the large 
gallery’s south wall—the array of “coun- 
terfeit presentments,” which includes sev- 


eral clever, some academic and but few dull | 
or inferior works entertaining, amusing 
and instructive. It is presumable that the 
recent announcement of a general exhibi- 
tion of current American portraiture to | 
include works by Foreign painters resident 
here, in these same galleries, stirred the As- 
sociation to organize its display at this late 
day of the season, and spurred some of its 
members to unusual and effective—if hur 
ried effort. 

To return to the Henri portrait—the clou 
of the exhibition, and which bids fair to 
arouse a storm of discussion and criticism 
The canvas is essentially decorative and a 
work of unquestioned strength—boldly and 
yet gracefully drawn, striking in expres- 
sion, and rich in color, but marred by lack 


1s 


of refinement and almost no modelling of 
the face and neck. It bears the indicia of 
haste, and while it emphasizes the artist’s | 


great ability as a draughtsman and color- 
ist—it will not add lastingly to his reputa- 
tion 

Far more pleasing, from the decorative 
viewpoint, is De Witt Lockman’s “Woman 
in Blue.” which hangs near the Henri por- 
trait. Turned three quarters to the right 
and painted seated at three quarter length, } 
the artist’s handsome subject looks out with | 
a natural half humorous expression, her | 
pose natural and expressive one. The 


color scheme of steel blue and pale yellows 


is most effective and the color touch in the 
red and long coral earrings is cleverly re 
peated in a large brooch of the same on 


the left shoulder. The canvas is exception- 
ally clever in design, arrangement and exe- 
cution. 

Louis Betts shows his full length stand- 
ing presentment of a girl in a simple decol- 
lete ball gown of pink—a work instinct 
with life and full of movement and exprcs- 
sion. Of the two examples of George Bel- | 
lows—both busts that entitled “An Old 
Fellow,” is the stronger and more typical 
an admirable study of character. 

\dolph Borie and Ralph Clarkson show 
two strongly and solidly painted portraits 
of men—the former a bust of Mr. S. Frank- 
lin Sharpless and the latter a three-quarter | 
length standing presentment of Prof. Rollin 
D. Salisbury. The .two examples of Way- 
man Adams are well painted and charac- 
teristically good in expression, but hardly 
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as clever as his Phila. performances. They 
are 
half-length seated work, in cool grays and 
“A Philadelphian,” a _ three-quarter-length 
seated—also in cool grays. 

William Cotton’s bust portrait, “Jeanette,” 
has charmingly refined color and sweet ex- 
pression, and Brenetta Crawford’s bust por- 
trait of “Carmen Maria Larrangua” strikes 
a stronger and more vivid color note and 
is notable for expression. The full-length 
standing “Girl with White Mantilla” of Ran- 
dall Davey has been seen before and is a 
virile, expressive study in black and white. 

In his full length standing presentment of 
his sister, “Mrs. Melville Stern,” Victor 
Hecht has made a marked advance. It is 
one of the best works shown—quiet, simple 
and direct in treatment; truthful and natural 
in expression; well posed and with the 
simple white outing gown finely handled. 
The artist’s other example, * 


respectively of “Prof. Otto Stark,” a| 





3ohemian Girl,” | 


MacDowell Club’s Final Exhibition 

Watercolors, pastels and drawings by four 
groups af artists form the closing show| 
now on at the MacDowell Club, 108 W. 
55 St., to May 11, when the galleries, hither- 
to open to self-selected groups of artists, 
will close their doors to the much appreci- 
ated exhibitions in which the various move- 
ments in art, whether old or new, found an | 
open field for expression. 

Group I includes Aline Davis, Eva Brook 
Donly, Alexander Hudnut, Virginia McKee, 
Crawford O’Gorman, Jane Peterson, Ber- | 
trand Rasmussen, Mary Rogers, Vance| 
Swope, and Frederick Theo. Weber. 

In Group II are: Peggy Bacon, Caroline | 
Van H. Bean, Mary E. Burtis, Miriam Gers- | 
tle, Margaret W. Huntington, A. Garfield 


Learned, Alice M. Newton, and Wm. A 
Patty. 
Group III: Martha Baxter, Theresa F 


is well drawn and posed, with an effective | Bernstein, Florence Dreyfous, Ernest W. 


dash of red on the gown 


Other portraits that call for especial note | 


are Henry S. 
and expressive half-length of “Jan Rudini,” 
the musician; Ellen Emmet Rand’s 
three-quarter-length seated presentments of 
“Mrs. Jacques Halle,” and “Mr. Herbert 








two 


Hubbell’s broad and _ virile | tO”, 


Scoville,” both excellent works in the best!nard Gussow, Robert Henri, Edward Hop- 


‘iene, Edith Haworth, Theodora Lins | 
Landt, Wm, Meyrowitz, Clara Mamre Nor- | 
Alta West Salisbury, Elizabeth Cady 


Stanton, Wm. Starkweather, and Heppie 
En Earl, Wicks. 
Group IV: Louis Burt, Clara Davey, 


Randall Davey, Benjamin Greenstein, Ber- 
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Laurence cs 
Awarded the Dunham Prize for portrait by artist under 35 at Conn. Academy Fine Arts exhibition 


Geo. 





Eugene Speicher’s three-quarter-length of a 
“Russian Woman,” broadly and feelingly 








The Gorham Foundries 


give to the casting of life size, 
colossal and small _ statuary 
that painstaking and sympa- 
thetic handling which alone in- 
sures the most successful result. 


q Particular attention is being 
given the patining of 
Statuettes. 


to 


@ The Gorham Galleries are a 
continual exposition of every- 
thing new in contemporaneous 
sculptures, 
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Henry R. Poore at Babcock’s 

For the first time in a number of years, 
that capable painter of outdoor sports, 
Henry R. Poore, is showing a collection of 
landscapes and hunting designs at the Bab- 
cock Galleries, 19 E. 49 St., through May 3. 
All of the works, which include some 26 ex- 
amples, were painted in and about Lyme, 
Conn., where the artist has lived for several 








WIGGINS 
Nelson 


| tradition of modern Academic portraiture; , per, Amy Londoner, Marjorie Organ, and 


Louise de G. Rogers. 


Crawford O’Gorman’s Mexican water- 


years. Himself a practical hunter and 
lover of horses and dogs, he has given to 
his canvases a feeling that only sympathy 


| and understanding can evoke, and as a 


colorist his landscapes claim due regard. 
Well drawn trees against luminous skies 


|are appealing and his high-keyed composi- 


tions such as “Hunters Reverie,” with 
romantic, poetical feeling, good distance 
and general design, is an effective work. 
“Turned Out,” showing a lonely white horse 
standing in a waste of land, appeals, and 
|“Pilgrim Sons,” which includes well drawn 
and painted oxen and men at work, is an- 
|other good canvas. “A Fox Hunt” has 
action and proves the artist’s knowledge 
of his subject, and “A New England Land- 
scape” has rich color and poetic feeling. 





Mrs. Litzinger-Thompson’s Studio Show 

Dorothea Litzinger-Thompson has opened 
her new studio in this city at 3 W. 50 St., 
and held there, recently, a three-day ex- 
hibition of her decorative flower panels, 
|landscapes and screens. The artist has de- 
veloped her decorative flower studies and 
her flower painting is better than ever. 

One of her screens features foxgloves, 
and was done at Lake Mohonk. Another 
is a study of pond lilies, highly decorative 
and good in color, while a large canvas with 
a cobalt blue vase, filled with chrysanthe- 
mums is most effective. 





George Laurence Nelson’s portrait of 
muy Wiggins, reproduced on this page, 


owned by the National Academy of Design, 
has been awarded by the council of the 
Conn. Academy of Fine Arts, the Dunham 
prize, for the best portrait in the academy’s 
annual exhibition, shown by a man under 
| 35. Mr. Nelson has had a busy winter, 
| executing, among other commissions, two 
| bust portraits of Mr. Kalman Hass, a three- 
| quarter length of Mr. E. Newberger and a 
three-quarter length of Mrs. Glover, painted 
in the drawing room of her suburban home 
and giving a glimpse of an attractive interior. 

Mr. Nelson is also painting for Mmes. 
J. West Roosevelt and James Steel, and 
working on a flower and figure composition 
to exhibit. He has contributed his soldier 
portrait (shown in the Fine Arts Galleries 
last year), “The Man from Montana,” and 


painted with sad expression—and somehow | colors stand out luminously in thefr brilli-| a large subject, “The Spirit of 1917,” to the 


3ronzino; 
almost 


Leopold 
theatrical 


recalling 


clever, full-length 


too 


| seated presentment of “Estella Winwood as 


Armand in Moliere,” a daring performance 
in its almost flat tints of deep blues, but it 
must be admitted a work that “carries”; 


| Helen Turner’s lovely little study of child 


hood; S. Montgomery Roosevelt’s two 


broadly painted portraits of good looking | 


women, in which his art shows to better 
advantage than for some time past, as it has 
broadened and strengthened; Robert Von- 
noh’s charming tonal “Fantasy in Blue and 
Yellow.” and Irving R. Wiles’ clever “The 
Journalist.” 


Such familiar works as Ben Ali Haggin’s 


Seyffert’s | ant 








portrayals of Mexican snow-capped 
In the same group Jane Peter- 
shows characteristic seaside studies. 
Alexander Hudnut’s four watercolors are 
decidedly decorative. There are many good 


mountains. 
son 


works shown, but few of marked distinction. 


Oils and Etchings by E. D. Roth 
Ernest D. Roth, painter-etcher, is exhibit- 
ing a collection of his oils and etchings at 


the Hotel Bossert, Brooklyn, until May 1.} 


The paintings, of which there are fourteen, 


have good color quality, notably “The 
| Brook,” “Hillside—Winter,” “A Spring 
Morning,” “Creek in Winter,” and “Coal 


“My Baby’s Portrait of His Mother,” and | 


a few others, often seen before, it 
necessary to describe. 

There are three sculptures shown by in- 
vitation, pe 


Tolentino Art Gallery 
Fine Antique Furniture 
Bronzesand Marbles. Interior Decorator 


New York 
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Rome 
Via Sistina 57 








is not} 


Pockets—Winter.” 

The etchings are done with sureness com- 
bined with delicacy. Perhaps his N. Y. 
scenes evoke the greatest interest, although 
all of the prints in the exhibition are well 
done. 
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THAT LUXEMBOURG SHOW 


We give space today to the surpris- 


ing story of the postponement which. 
we trust, does not mean the abandon- 
| ment in time of the exhibition of Amer- 


‘ican Art, recently organized in this} 


|city for the Luxembourg this spring, 


|to the reasons given for this postpone- 
iment, and finally to Mr. Jonas Lie’s 
|explanation of the matter as its stands 
at present, given to an Evening Post 


reportey. 


Mr. W. A 


Coffin, who recently sailed for Paris 


Despite the efforts of 


for the announced purpose of installing 
the exhibit in the Luxembourg, and to} 


whom this postponement must be a 


+ 


—tO | 


the 
representative 


his associates in enterprise 


arrange a display of 


modern American painting and sculp- 
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CHANGE OF ADDRESS 

When a change of address is requested, | 

poth the new and old address should be 

given. Two weeks’ notice is required for 
changing an address. 














When extra copies of any issue are 
required, advance notice of the number 
of copies so required should reach this 
office at latest by Thursday afternoon 
of any week. Later orders frequently 
cannot be filled. 


ART AND BOOK SALE CATA- 


~OGS—The American Art News, in 
connection with its Bureau of Expertis- 
ing and Valuation, can furnish catalogs 
of all important art and book sales, 
with names of buyers and prices, at 
small charge for time and labor of 
writing up and cost of catalog when 
such are de luxe and illustrated. 


APPRAISALS—“EXPERTISING” 


The “Art News” is not a dealer in 
art or literary property but deals with 
the dealer and to the advantage of both 
owner and dealer. Our Bureau of “Ex- 
pertising and Appraisal” has conducted 
some most important appraisals. 











THE APRIL BURLINGTON 


Rembrandt’s “Monk Reading” (1661) 
is reproduced <s the frontispiece of the 
April Burlington, and is ably com- 
mented on by Tancred Borenius. 
“Italian Majolica in Provincial Mu- 
seums” is the theme of a charmingly 
illustrated article by Bernard Rackham. 
Sir Martin Conway reviews “Lombard 
Architecture,” by Arthur Kingsley Por- 
ter, published by the Yale University 
Press. Part X of “Recent Acquisitions 
for Public Collections,” by Aymer Val- 
lance, describes a recent bequest to the 
British Museum of a fine fragment of 
silk and gold embroidery, dating from 
about the middle of the XIII century. 

Capt. F. M. Drake, R. E., contributes 
a drawing of a tesselated pavement dis- 
covered during the Palestine campaign 
at Deir Dakleh, a remarkable example 
of early Christian mosaic (IV or V cen- 
tury A.D.). Part III of H. Avray Tip- 
ping’s series on “English Furniture of 
the Cabriole Period” deals with tables 
and tripods of the epoch. 

The Burlington Magazine can be 
obtained from the American agent, 


! 
| 
| 
grievous disappointment—as also to| 
| 
| 
| 


ture in France, it would appear from 
what is now learned that they were not | 
successful in overcoming certain jeal- 
enmities which have ever 
been and, alas, continue to be, the bane 
of American art life, and which retard | 
the progress of art taste and cultiva- 
tion in this country more than is real- | 


ized by the art public. A reading be-| 


tween the lines of the published state 
ments, and an analysis of the gossip) 
of the studios anent the matter, would 
indicate that the troubles that have be- 
set the Luxembourg American exhibit, 
and which may possibly prevent its 
being held at all, originated with a dis- 
gruntled element of artists, judiciously 
or unwisely, not invited to participate, 
or whose works offered or invited were 
this 
rather enjoying 


element is 
the 


rejected, and that 


quietly present 
muddle, 


THE BEARDSLEY DRAWINGS 

The week that has elapsed since the 
agitation regarding the authenticity of 
the attributed to Aubrey 
Beardsley, exhibited in a N. Y. book- 
shop, has contributed nothing new to| 


drawings 


the controversy started by the warlike 
Joseph Pennell, and also engaged in 
by the more philosophical Mr. Albert 
Gallatin, with the Mr. Nichols, proprie- | 
tor of the bookshop, and who states | 
that he was a close friend and, at times, | 
a financial aid to the dead artist, when | 
in extremis pauperis. 

Meanwhile the art public is still in| 
the dark, and Mr. Nichols 
pertinent question: 


asks the 
not execute the undoubtedly clever 
drawings he owns and has exhibited— 


who did? Mr. Pennell only explodes, 


as usual, in “sound and fury,” and 
gives no facts nor arguments, and 


Mr. Gallatin does not reply to Nichols 
traversing of his statement that Beard- 
sley “never drew on 
by producing certain drawings claimed 
to be by the artist, on that material. 
The Ar‘ 
said last week, to hold a judicial atti- 
tude in this dispute, and we regret that 
through a carelessly worded head line 
and paragraph in our issue of April 19 


News still desires, as we 


any impression may have been gained 
by anyone that we wished to reflect 
upon Mr. Nichols’s personal honesty in 
exhibiting the drawings in question. 





James B. Townsend, 15 E. 40th Street 


Such was not our intention. 





|ment of the recent gift of $5,000 in memory 


| Dear Sir: 


| American portraits, especially in the works 


|notably in Phila. of a flood of portraits of 


| he should not by any stretch of imagination | ficd 


| face quality. 


| editorial in the Arr News of Apr. 5 last | 


If Beardsley did| ening from 


3ristol Board,” | 


—— 








Snow, one can pick out fifty or more 
ings expressive of modernistic 
showing the direct influence of tl 
“Faddists” of the past five years, 
And so it is with every progressive moy 


Paint. 
ten dencies 

> 
1€ eXtreme 


CORRESPONDENCE 


Five Thousand—Not Five Million 


Editor AMERICAN ArT News: 








e. 


Dear Sir: ment; at first the extremists give it birth 

I notice that the Arr News reports the and impulse, and then we all take it on 
gift of $5,000,000 in Liberty bonds to the | #°¢ording to our ability to assimilate, 
John Herron Art Institute. I wish the re- [ would ask the Arr News to retract its 


exression “Passing Fad” in reference to so 
great a movement, thereby making me 
Your grateful subscriber. 

William Bradford Green 

Hartford, Conn., Apr. 23, 1919. 
{We frankly said in our editorial of April 

5 last, whose general tone our correspon- 
Will you not be good enough to note in dent deplores, that the “Modernist” move- 
your columns the true facts in regard to | ™€"t had produced some new artists of 
this little gift? Already our mails are | ability and worth and had perhaps strength. 
burdened with packages of photographs of ened the work of other good artists, ete,’ 
art works offered for sale at anywhere | 2Ut facts are facts, and the outstanding fagy 
from $5,000 up—mostly up,—which we can- |!" regard to the movement is that the art 
not consider for lack of funds. loving and buying public “will have none 
Very sincerely yours. of it,” and that consequently, as no art, or 

; Wm. Coughlen, Sec. so-called art, can long live without financial 

Indianapolis, April 16, 1919. support, certainly in these latter and com- 
mercialized days, those who follow and prac. 
tise the new movement or “Fad” must look 
elsewhere for the means wherewith to pay 
the landlord, butcher and baker, and can- 
not and will not long continue their output 
Surely, while admitting the presence in the 
of Gilbert Stuart, which has taken annual Show of the Independents 
within recent years and, latterly, the unpre- | 0” the Waldorf-Astoria roof, of a small 
cedented success of the sale at auction of | percentage of attractive and saleable works 
the Thomas B. Clarke collection of early | our correspondent will not claim that the 
American portraits, has stimulated the ap-|large majority of the works exposed there 
pearance in galleries and at public sales,| can possibly attract or find buyers among 
the art public, especially as the novelty of 

the sensation caused by the Armory Show 
having long passed the public did not at- 
|tend the recent display in any numbers? 
Mr. Green has also failed to notice that our 
/opinion as to the “Modernist” movement 
has been virtually endorsed by the leading 
art critics and writers of the country. with 
perhans one or two exceptions. notably the 
two N. Y. art writers who have been identi- 
with the leaders of the Independents 
since the start of the movement in this 
country. It is an amusio¢@ coincidence that 
both these writers are either Irish by birth 
or direct descent and there is a prevalent 
impression that the average Irishman loves 
controversy and fighting more than any- 
thing else on earth.—Ed.] ; 


OBITUARY 


Darius Cobb 

Darius Cobb, painter, sculptor and poet, 
died on Wed. last, in his home, Upper New- 
ton Falls, Mass., aged 84. He was widely 
known for his portraits and landscape paint- 
ings dealing with scriptural subjects. His 
painting, “The Master,” generally regarded 
his best work, has been exhibited in 
churches throughout the country. 

His death closes a chapter in one of the 
most remarkable instances of twinship. 
His twin brother, Cyrus, who died in 1903, 
was a sculptor, painter and musician and 
retained the close physical resemblance un- 
til his death. 

The brothers were born at Malden, Mass. 
\ugust 6, 1834, sons of the Rev. Sylvanus 
C. and Eunice Hale Cobb. Darius served 
i1 the 44th Volunteers through the Civil 
War and in 1866 married Laura M. Lillie. 
He had been a lecturer on art, art critic of 
the Boston “Traveler” and a_ contributor 
f blank verse to the Boston “Transcript,” 
and worked for several years on a head of 


port were true but, alas, it is not. 
It is probably based on the announce- 


of Mr. James Vermilye Sweetser, to be 
added to the Institute’s permanent endow- | 
ment fund and the income only to be used 
in purchasing works of art. 


Increased Values of Early Americans 
Editor AMERICAN Art NEws. 


The large increment in the values of early 


place | recent 


Washington, attributed to Stuart, the Peales 
and other distinguished Americans, but 
plainly the work of other hands, to such an 
extent that a word or two in this regard 
may not be out of place. 

While Stuart was prevailed upon to yield 
to the demand of his time, and paint a num- 
ber of replicas from the two or three por- 
traits taken from life of our first President, 


be made to sponsor all the copies painted 
by his daughter Jane, William Winstanley, 
and others of more recent origin, which are 
‘onstantly cropping up. 

To quote Isham (American Painting), 
“Stuart was much annoyed in his old age by 
the countless copyists of his portraits of 
Washington, who tried to pass off their 
works as originals.” 

Some of these counterfeits are painted on 
English canvas of the type preferred by 
Stuart; provided with the British tax stamp 
(which was repealed in 1840), and this cir- 
cumstance is adduced as proof undeniable 
that it is from the brush of our great master, 
when as a matter of fact, most of our early 
painters used the English product in prefer- 
ence to that imported from France, which 
was too smooth and lacked the desired sur 








Would-be purchasers of early American 
portraits in Phila. and elsewhere should be 
guided only by the best “expert” advice ob- 
ta‘nable. as both the portraits and their 
pedigrees may be of cryptic origin. 

Yours truly, 
G. Frank Muller. 
N. Y., Apr. 24, 1919 
Discredits “Art Fad’s Passing” 
Editor AMERICAN ArT NEws: 
Dear Sir: 

With your permission, | 

express my modest protest 


would like to 
against your 


on “The Passing of an Art Fad.” I do not| Christ, which he finished in 1914. His ex- 
believe the “Modernist” movement is a/hibitions of scriptural groups were held 
fad,” nor do I believe that it is passing.” | privately at Washington before Govera 


In all lines of endeavor, the “Modernist” 
movement has taken on the nature of a) Darius Cobb also had painted a number 
XX century renaissance. It is a serious | 5f scriptural subjects but was chiefly de- 
expression of protest against, and an awak-| voted to sculpture and designed the Soldiers’ 
scholasticism and dogma. [In| Monument in Cambridge Common among 
art, the movement has swung the pendulum | jthers works. The brothers began their 
to the extreme in its protest against the|art education together and gained promi- 
musty canons of our ancestors, producing | 
|crudeness and grotesqueness, not unlike, | 
|and quite paralleled by the early Christian 
| art in its period of awakening. And this is | William 
but natural in the first flush of a new vision, | a 
The history of any new movement: shows] },<¢ He was born in Hanover, Germany; 
that the vigor and impulse of radicalism is re 1859 came ea. America it 1866 travele 
logical and necessary in the incipient stages | evtensively cis ghsie eared and made Rich- 
|of the movement. We should therefore mond his home wwe ty “He was one 0 
ponder before casting a slur on even OUT] the founders and a pee of the Art As 
ultra-modern schools, for fear of being| cociation of Bi lbaand 

found in the position that Gamaliel found|~ ~~“ i 
the men of Israel (Acts 5: 38-39) 

Now I would ask the Art News if it is 
not true that the old schools do need a 
purgation. and have they not been getting 
such nurgation for the past five vears, or 


ment officials. 


eace simultaneously, 50 years ago. 
William T. Eyden ; 

T. Eyden, a landscape painter of 
Indiana, died there March 2 





Boy Wins Victory Poster Prize 

The jury, composed of Charles Dana Gib- 
son, F. Desales Casey and Ray Greenleal, 
appointed by the U. S. Treasury Depart- 








since the year of the Armory Show? A|ment to award the $100 prize offered by 
casual retrospect of our exhibitions for|the Newspaper Enterprise Association, al" 
that neriod of time will prove this is so.| der whose auspices a contest was conducte 
And todav our shows are infused and|by hundreds of periodicals throughout the 
honeycombed with this new expression.| country, has given the prize to Arthur 
even down to the old Academy, where many! Reese Ellis of Cedar Rapids, Iowa, 4 ye 
of the older men are feeling it in their|of 14. The winning poster is a female hes 


. 1 
of Victory in colors crowned with a fillet, 
Blashfield’s ne: 
poster 0 a> 


| blood. and the younger men are exuberant 
| with it. It is plainly evident in their new| recalling strongly FE. H. 
and fresh viewpoints. and their vigordus|of America in his famous 
color and stvle In the present Academy | autumn. 
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LONDON LETTER PROVIDENCE WASHINGTON CHICAGO 
London, April 12, 1919. rhe closing weeks of the art season have The National Gallery of Art is now open, | For the first time in the 38 years of its 
The Barnatd Statue of Lincoln, over ay San of interest. At the Providence! having been closed for many months owing | existence the Chicago Society of Artists has 
rt Club the 40th annual exhibition of|to the buildings having been used for war|a woman president, Mrs. Pauline Palmer 


which controversy has ruled so high, is now 
at Liverpool, having arrived without its 
pedestal, owing to the difficulties experi- 
enced in arranging for the shipment of the 
latter in N. Y. The Lord Mayor of Man- 
chester is already busy in conferring with 
members of the American Board, through 
which the gift was made, as to the date of 
the unveiling ceremony, which it is under- 
stood is to take place within a couple of 
months. A number of American notabili- 
including Judge Parker and Mr. and 
Mrs. Charles Taft, the donors of the mem- 
orial, are expected to take part in the 
ceremonial. 
An Interesting Amalgamation 

An interesting amalgamation, namely that 
of the Carfax Gallery in Bury Street and of 
the Paterson Gallery in Old Bond St. its 
soon to take place, the combined business 
adopting as their local habitation the prem- 
ises of the latter, additional rooms on the 
first floor being taken into use. The Carfax 
Gallery which is at present identifying itself 
largely with work of the Sickert-Fry-Les- 
sore School, is holding a show of paintings 
and drawings by J. Marchand, the French 
artist, whose work is to a great extent the 
outcome of the influence wielded by its fore- 
runner Van Gogh and his contemporary art- 
ists. In Marchand’s paintings, the claims 
of design are paramount, the subject being 
more or less subsidiary to the pattern which 
it enables him to carry out, Thus, studies 
of inanimate objects, such as wine-glasses 
and tobacco-jars figure largely among his 
fact which gives cause for re- 
eret, Marchand, when dealing with 
landscape, manages to extract a consider- 
ably larger proportion of beauty and of ef- 
does when restricting himself 


ties, 


canvases, a 
since 


fect than he 

to still life studies, which in spite of their 
artistry, never fail to remind one rather 
painfully of exe ‘rcises set to students at an 


at school. Certain of the landscapes on the 
other hand, possess a remarkable luminosity 


and show as well as a fervor of apprecia- | 
tion in regard to nature, which differs very 
widely from the detachment of the wine- 
glass-cum-tobacco-jar studies. The paint- 
ing itself is, however, in every case care 
ful and solid in character. 
Artists of the Netherlands 

There are a number of canvases of spe- 
cial interest just now at the Netherlands 
Gallery in King Street, St. James’, among 
them a painting of the Grande Place in 
Brussels by the XVII Century artist M. 
Schoevaerts, a work which should find its 


appropriate place on the walls of the Brus- 
Gallery itself, for it gives an extra- 
ordinarily vivid view of life 
at the time, the foreground of the great 
square being filled with a multitude of fig- 
ures clad in the picturesque costume of 
the day, pursuing their varied avocations 
and indulging in their accustomed pastimes. 
The painting of the mediaeval architecture 
of the surroundings buildings is extraordina- 
rily fine, while the effect of distance se- 
cured is a veritable “tour de force.” A 
landscape by Rembrandt, carried out in 
sepia tones, and wonderfully expressive of 
dignity and spaciousness, in -spite of its 
small dimensions, and an unusual example 
of Benjamin Cuyp, depicting St. Peter with 


sels 


the Soldiers of the High Priest, painted in 
the Rembrandtesque manner, are other 
items from a collection, in which every 
example is of noteworthy merit. 
Sale Prices 

Among current sale prices that of 880 
gns. given at Christie’s for a set of 12 ma- 
hogany Chippendale chairs with ladder 
backs and rails, carved with rosettes and 
scroll foliage, is worthy of note, while men- 
tion must also be made of the 195 gns, 
given at the Thorold sale at Christie’s, for 


a miniature belonging to the collection of 


the Rivers family and painted by John 
Smart, the XVIII century miniaturist. The 
prices of the Cosway miniatures ruled less 


high, one of the second Lord Rivers gotng 
for 130 gns. and another of Mr. Pitt for as 
little as 95 gns. 

In the case of furniture, the upward trend 
is still well maintained, the bidding being so 
keen that sales are conducted at about 
double the speed of pre-war days. In place 
of the lethargic and meditative method of 
following a bid and the disinclination of 
the auctioneer to declare by the thud of 
his hammer the conclusion of proceedings 


al! now proceeds in a state of breathless 
excitement, prospective buyers being al- 
lowed no time in which to balance and 


weigh the pros and cons of purchase, but 
being obliged to act with decision if they 
do not wish to lose their opportunities. To 
the’ outsider this precipitancy on the part 


as it was lived | 


painting and sculpture is still on and is a 
great advance over those of recent years, 
tor artists of national reputation are repre- 
sented, together with the best works of 
local painters. 

_ Randall Davey’s well known “Capt. Dan 
Stevens, Lighthouse Keeper,” is a strong 
character study: “Red Barns—Winter,” by 
Ernest D. Roth, has pleasing color notes; 
“Ballet Girl in Blue,” by Louis Kronberg, 
makes a telling composition, although awk- 
ward in pose; “Copper and Gold,” by Helen 
Watson Phelps, is a study of the nude along 
conventional lines with agreeable 
values; and “A Spanish Peasant,” by 
pold Seyffert, is vigorously drawn and 
boldly painted; “Farm in February,” by 
Allen Tucker, is a severe assembling of 
various square-angled buildings, trees and 
fences; and “Field of Barbison,” by John F. 
ad ™ iS an attractive stretch of a pasture- 
lane 


color 
Leo- 


“June,” an attractive landscape by 
Eugene L. Smythe, has been a favorite pic- 
ture with visitors, and has been sold to a 


local collector. 





work. 
examples of leading American painters. 


“Sundown,” 
Winslow 


of 


his strongest works, 
and “Georgia Pines” 
his great “The Coast Maine”; John 
while J. Francis Murphy, Mary 
many others are splendidly 
There are two galleries of old masters, 
cluding portraits by Raeburn, 
Lawrence, Nicolas, Maes, and 


by Richard Wilson Constable and 


Camouflage Corps, U. S. A. 
has been loaned by the War Department. 


George Luks is in W ashington, where he 
is painting the portrait of Gen. Marsh 
the National Portrait Foundation. 























“NOT 
Arthur \ 
England Women’s Victor 


Painted for New 


Wm. Caablans Loring of Providence easily 
les ads the local artists with his portrait of 
“Mr. Alfred Lustig,” a distinguished work 
showing a nice consideration of the acces- 
sories of the composition so as to make a 
picture as well as a portrait. Another 
canvas by Mr. Loring is a portrait sketch 


of Mme. Breshkovsky. 


Other notable pictures are “Casbah, 
Algiers,” by H. Cyrus Farnum; “Evening,” 
Sydney R. Burleigh; “A Summer Morn- 


ing,” George A. Hays; “The Old Lane,” 
Eliza D, Gardiner; “ ‘Her Little Green Boat,” 

At the R. I. School of Design are shown 
paintings, watercolors and etchings by 
Philip Little. The oils number 15, are 
somewhat theatrical in effect and present 


of the auctioneer in knocking down a lIot| big themes in a free and bold manner. A 
Without giving an opportunity to the un-| large measure of success must be conceded 
decided to declare an advance, would ap-| where the nature of the composition lends 
Pear to be provocative of loss, but as a| itself to the dramatic note. Such canvases 
Matter of fact this speeding-up is admit-|are “Seines,” “Moonlight—Square Riggers 
tedly acting in quite a different way, prices|in Tropics” and “Gulls, Low Tide.” The 
hever having ruled so high as they do at/etchings are admirable and the water- 
Present L. G-S.! colors are vigorously: brushed: 





BY 


MIGHT” 


{. Hazard 








y Loan Committee 
HARTFORD (CONN,) 
The Council of the Conn. Academy of 


at the 
now on at the Wadsworth Athenzum. 
Charles Noel Flagg prize for the 
of art shown went to Matilda Browne for 
a landscape with cattle. The Dunham prize 
for the best portrait in the exhibition by an 
artist under 35 years of age went to George 
Laurence Nelson for his portrait of Guy C. 
Wiggins, owned by the National Academy 
and reproduced in this issue, and the Hud- 
son prize for the best work of art by a 
woman to Lydia Field Emmet for her por- 
trait of Miss Mary Hillard. Those whose 
works won hon. mention are John F. Fol- 


Eben F. Comins, and Joseph Pollia. There 
are 120 paintings in the exhibition and about 
a dozen pieces of sculpture. 








The regular semi-annual meeting of the 
American Bookplate Society will be 
| Sat., aft., May 3, at the 


The gallery has many representative | 


George Inness is represented by three of 
“Niagara” 
Homer by 
La 
Farge by “Visit of Nicodemus to Christ”; 
Cassatt and 
represented. 
in- 
Reynolds, 
landscapes 
others. 

The Arts Club is holding an exhibition of 
sketches made in France by members of the 
The collection 


On May 5 there will open at the Arts 
Club an exhibit of works by the late F. Hop- 
kinson Smith. SG. € 


for 


Fine Arts has awarded the following prizes 
Academy's ninth annual exhibition, 
The 


best work | 


linsbee, Alpheus Cole, Arthur J. Hammond, | ‘ 
| Gates have arrived in Lake Forest and have 


held | 
Grolier Club house. '! 


|aS a painter, 





| by a snow scene. 











| received with enthusiasm. 





having been the unanimous choice of that 
| organization at its recent annual election. 
Mrs. Palmer is gifted with an executive 
ability as rare as her artistic endowment, 
for which reason she is a most appropriate 
choice. She has acted in an _ executive 
capacity during the absence of Victor Hig- 
gins, who was president last year, and on 
her record as vice- president was entitled to 
the honor. She is one of Chicago’s most 
distinguished painters and a woman of un- 


usual tact and charm. The other officers 
just chosen are: Louis O. Griffiths, vice- 
pres.; Carl Krafft, sec’y; Rudolph Ingerle, 
.reas.; Walter Sargent, Albert H. Ullrich 


and AES em M. Grant, directors. 


Palette and Chisel Club’s Display 

The Palette and Chisel Club’s annual ex- 
hibition by members is on and is the best 
show that the Club has ever offered. A seri- 
ous and dignified tone pervades the 35 can- 
vases which represent 22 of the club’s 
members. Two nudes by David Adam are 
much remarked and John Carlson’s group, 
‘The Refugees,” comes as a surprise to 
those who have thought of him as a land- 
scape rather than a figure painter. It is 
beautiful in color, rich and low-keyed, and 
has been well thought out. L., O. ‘Grif- 
hths has a spirited street scene, full of warm 
sun and brilliant color, which, although 
small, is nevertheless a good picture. Jonn 
Phillips distinguishes himself with a singic 
entry of first rank, quite the best thing ne 
has ever done, and one which advances him 
J. Jettrey Grant submits one 
of his powerful and characteristic marines, 
entitling him to consideration with some ot 


the best of artists in this line. One Top- 
ping, a new member, has a landscape ol 
real merit, and Karl Ouren is represented 


‘There are also a number 
ot good portraits. E. Martin Hennings en- 
ters two heads; Joseph Kleitsch has a large 


| portrait of a lady in a white satin gown in 


which the textures are well handled; Weis- 
senborn’s, a little portrait study of himself, 
is a good bit, characterful and decorative in 
its own peculiar way. Alvin Polasek ex- 


hibits his noble bust of Elihu Vedder. Hie 
also sends in a bronze representing “Man 
Carving Out His Own Destiny.” David 


Hunter has some graceful little conceptions 
in sculpture and some admirable bas reliefs. 


Luxembourg Show at Reinhardt’s 
Henry Reinhardt and Son have on an im- 
portant exhibition in which the following 

artists, among others, are represented: 


Paul W. Bartlett, Richard E. Miller, 
Walter Griffin, Martin Borgord, F. C. 
rrieseke, John Noble, Charles Torndike, 
George Obertueffer, William H. Singer, 
Max Bohm, H. fanner, Donald S. Mc- 
Laughlin, John McClure Hamilton, Myron 
Barlow, Herman A. Webster and John 


Flanagan. 

One room is devoted exclusively to 
etchings, pastel and pencil drawings and 
another smaii gallery to the works in pastel 
of John McClure riamilton. The display 


has already been made and reviewed in 
Miss Huger Smith’s Watercolors 

Che watercotors of Alice R. Huger Smith, 

now on view at the O’Brien Galleries, are 


They deserve all 
commendation for they are exquisitely ten- 
der and suggestive wtih the far away charm 
of memories. One can detect in her work 
Japanese influence inspiring a treatment 
appropriate to the theme. ‘hese marshy 
douth Carolina flats, presented as she de- 
picts them, are full of charm and mystery. 
She works in pure watercolor and realizes 
all of the best possibilities of the medium. 


Lillian Genth Display 

The Lillian Genth show now at Carson 
Pirie Scott and Co, is drawing a record at- 
tendance and greatly increasing the general 
popularity of the artist. The pictures were 
recently shown at the Milch Galleries, N. Y.., 
and will go from here to a number of 
museums but many of it’s treasures will find 
a permanent abiding place in Chicago. Miss 
Genth has always been highly considered 
by local collectors and every good private 
assemblage of fine paintings in the city 
numbers one or more of her works. Her 
canvas “The Bather” shown at the mem- 
bers’ annual exhibition at the National Arts 
Club is now under consideration by a prom- 
inent collector, as are several other of her 


more important canvases, 
Gates Art Treasures Arrive 
Five car loads of art treasures from the 


New York home of the late Mrs. John W. 


been placed in the Finley Barrell home now 
occupied by R. F. Angell and daughter, Del- 


lora, Mrs. Gates’ principal heir, A carload 
of automobiles and one of paintings are en 
route, 

Marie Stuart 
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PHILADELPHIA 

Lhe War paintings and drawings by emi- 
nent British artusts recently shown at the 
Anderson Gaiieries, N. Y., are on exhibitiou 
at the l’a. Academy to May i> under the | 
auspices of tne briush Gov. Ut! the various | 
extubitions O1 War pictures that have been 
going about the country this appears to be 
the rst one that has real artistic merit. 
Modern land war-tare presents limited pos- 
sibilities in the way ol the picturesque, uni- 
torms are of inconspicuous colors and blend 
with the earth, the sky or the toliage, clouds 
ot smoke or poison gas obscure even these, 
sO that artists’ work in the held rarely in- 
cludes actual close fighting episodes but 1s 
mainly directed towards the scenes of des- 
truction m the towns and villages under 
fire, life in the trenches and the movement 
of troops to and from the battle front. 
Lhese productions while they have already 
been noticed in the AMERICAN Art NEws 
during their exposition in N. Y. are a reve- 
lation to the public and art colony here in 
showing what is possible to the war artist 
during the four years that Great Britain was 
a factor in the struggle. 

Mr. Raymond Wyer, Curator of the Wor- 
cester Museum and official lecturer for tie 
British Government, gave the inaugural ad- 
dress and was seconded by Dr, Christian 
Brinton who compiled the catalog which 
has contributed largely to the success ot 
the exhibition, 

Our American painters had very little op- 
portunity of doing much while we were en- 
gaged in it; the tume was much shorter and 
hasty sketching was the best they were able 
to accomplish. Sir William Orpen’s por- 
traits of Marshal Foch, Field Marshal Haig, 
Major Generals Burstall, Seeley and Wat- 
son attract favorable comment, a fine bit 
of Allegory is Geo. Clausen’s “Renais- 
sance,” futuristic art has its showing in 
C. R. W, Nevinson’s “Bomber” and “Look- 
ing Down on a Bombarded Town.” Orpen’'s 
portrait of the Grenadier Guardsman is one 
of the most striking, virile works in his 
group. There are many water colors, chalk 
drawings and sketches by Huirhead Bone, 
Sir John Lavery, Capt. G. Spencer Pryse, 
William Rothenstein and others. 

In recognition of his many public services 
to the art interests of this city the Art Club 
gave a reception April 25 to Mr. Leslie W. 
Miller, a founder of the Club, its first Secre- 
tary and for many years its artist Vice- 
President. Mr. Miller is now the efficient 
secretary of the Fairmount Park Art Asso- 
ciation, a member of the Municipal Art Jury 
and has, for many years, as the Principal 
of the School of Industrial Art made that 
institution a real force in the advance of 
work in the Applied Arts in America. 

In a little ore than two weeks, or 162 
working hours, the city model of the Vic- 
tory statue, erected in honor of the Victory 
Loan drive, has been completed by Tom 
Robertson, its sculptor. It is said a time 
record was made in finishing the model so 
quickly. The Statue replaces the imposing 
copy of Bartholdi’s Liberty in South Penn 
square, also was made by the Voigt studio. 

Eugene Castello. 


TOLEDO (OHIO) 

The second annual spring exhibition of 
Toledo artists’ work is on at the Museum 
until May 1. There are 85 exhibits, consist- 
ing of oils, watercolors, pastels and mezzo- 
tints. The exhibit is not as large as that of 
last year. Considerable improvement is to 
be seen in the work shown this spring. The 
local art clubs, Athena Society, Tile Club 
and Artklan, are represented, the Artklan 
contributing over half of the canvases. 
Artists not affiliated with any organization 
are well represented. 

The following are exhibitors: Athena So- 
ciety—Josephine O. Calder, Mrs. J. E. Dean, 
Marie Osthaus Griffiths, Martha Gutherie, 
Kate B. Lamb, Caroline Morgan, Mrs. J. B. 
Scott, Lulu M. Snell; Tile Club—Guy E. 
Atherton; Artklan—F. H. Aldrich, O. 
Aubry, W. Auer, F. J. Boerder, C. C. Corn- 
feldt, B. A. Cratz, J. E. Dean, G. Jensen, 
T. E. King, H. Kinker, J. J. Lilly, F. Sottek, 
H. E. Walker, H. E. Wincenreid, B. D. 
Woodruff. Those not belonging to any 
organization: I. Ambarofsky, C. B. R. Bit- 
ter, W. Broer, J. Diviney, Martha L. Dean, 
F. J. Folger, and E. H. Smith. 

Posters entered in the Victory Garden 
poster contest by professional artists, school 
children and others are also exhibited in the 
Museum. 

“Recompense,” by Frank Townsend 
Hutchins, shown at the “Winter Academy” 
and later in Toledo, was sold recently in 
Indiana. 





Frank Sottek. 


NEW HAVEN (CONN.) 

The 19th annual exhibition of the Paint & 
Clay «Club closed April 20. The atten-| 
dance was over 2,900 and the sales included 
Sergeant Kendall’s pastel drawing of Jean- 
Julian Lemordant, which it is understood 








an anonymous donor will present to the 


Yale School of Fine Arts, a landscape by | 
George Albert Thompson of Mystic, and “A | 
New Acquaintance,” 


Richards. 


by Harriet Roosevelt | 


| HENRY REINHARDT & SON 


Old and Modern 
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Anderson Galleries, Park Ave and 59th Street. 
Autograph letters and MSS., Part II. of the coj- 
lection of Mr. C. F. Gunther, The collection con. 
sists of letters and documents of the American 
Colonial and Revolutionary periods and other his. 
torical matter; letters and MSS. of English ang 
American authors, etc. Apr. 28, aft. 

Chinese and Japanese art collected by Saito of N, y 
Yokohama and Hongkong. May 1, 2, 3, afts. " 
Silo Art Galleries, 40 E. 45 St.—Venetian decorative 
arts. To date of sale, Apr. 28. 

Fifth Ave. Auction Rooms, Inc., 333 Fourth Ave,— 
Contents of the residence of No. 1,069 Fifth Ave 
Yo be held on the premises. ‘he objects to be 
sold include choice furniture of the Louis XVI ang 
other periods, an extensive assortment of porce. 
lains and more than fifty oil paintings, including 
canvases by Schreyer, Minor, Richet, Couse, Grolie. 





| 

] 

| 

| New York 

| 565 Fifth Avenue 
| 





Chicago 
536 S. Michigan Avenue 


Exihibition, Apr. 29-30, 9.30 A. M. to 5 P. M 

BOSTON, MASS., C. F. Libbie & Co.—Private ll- 
brary of John H, Childe, Boston, Mass., angling 
art books, folklore, customs, social life, court history, 
Napoleon, drama, gypsies, caricatures, pottery, 
music, photographs, book plates, curious books. 
flagellation, crime, Indians, Civil War, Confederate 
publications, African travel and exploration, moun. 
tain clumbing, and a collection of books on the 


ron, etc. May 1-2, beginning at 2 P. M. each day, 


Paris 
12 Place Vendome 





NOTICE TO GALLERIES 

Changes in the copy of advertisements | 
and calendar must reach the office not later 
than Wednesday of each week. 





ARTISTS’ EXHIBITION CALENDAR 


CINCINNATI MUSEUM ASSOCIATION, CIN- 
CINNATI, OHIO.—Twenty-sixth annual _ exhi- 
bition May 24, throughout the summer. Exhibits 
to be delivered by May 5. 





CALENDAR OF SPECIAL NEW YORK 
EXHIBITIONS 


Arden Gallery, 599 Fifth Ave.—Decorative art. May | 
to Oct. 31. 

Ardsley Studios, 110 Columbia Heights, Brooklyn, 
N. Y.—Lithographs by Fantin-Latour, and paint- 
ings by a group of modern artists to Apr. 30. 

Arlington Art Galleries, 274 Madison Ave.—Works by 
American artists, through Apr. 

Art Alliance of America, 10 E. 47 St.—Graphic arts. 
Apr. 30-May 24. : 

Babcock Galleries, 19 E. 49 St.—Paintings by Henry 

Poore. To May 5. 

Bourgeois Gallery, 668 Fifth Ave.—Annual exhibition 
of modern art. May 3-26. 

Braus Gallery, 2123 Broadway—Paintings by Amei- 
ican artists. To Apr. 31. 

Breoklyn Museum, Eastern Parkway, Brooklyn, N.  F 
Wild life in art. To May 1. Drawings by Frank 
Mura, To May 10. : 

Old laces and embroideries. Apr. 29-May 31. 

Buccini Studios, 347 Fifth Ave.—Small paintings on 
silk in tempera. May 1-10. 

Decorative art screens. May 12-Oct. 1. 

Canessa Galleries, 1 W. 50 St.—Greek, Roman, Gothic 
and Renaissance objects during Apr. 

The City Club, 55 W. 44 St.—Etchings by a group 
of artists. Extended to May 3. 

Civic Club, 14 W. 12 St.—Caricatures. To May 12, 

Columbia University.—Avery Architectural Library.— 
Roosevelt memorial exhibition. May 8-June 4. 

Cosmopolitan Club, 133 E. 40St.—Chinese and Jap 
anese paintings, loaned by Hamilton Easter Fiela 
and Robert Laurent. To May 3. 

Daniel Gallery, 2 W. 47 St.—Annual watercolor ex- 
hibition, To May 14. 

Richard Dudensing & Son, 45 W. 44 St.—Mexico in 
watercolor by Crawford O’Gorman. To Apr. 28. 
Durand-Ruel Gallery, 12 E. 57 St.—Recently imported 

paintings by Monet. May 1-17. 

Ehrich Gallery, 707 Fifth Ave.—Lithographs by Capt. 
Spencer Pryse. War and pre-war subjects. To 
Apr. 30. 

Paintings by Gilbert Stuart. Apr. 28-May 12. 

Ferargil Gallery, 24 E. 49 St.—American painters. 
To end of Apr. 

556 Fifth Ave.—Oid naval prints. To Apr. 30. 
Decorative watercolors of old English costume by 
Purcell Jones. To May 3. 

Folsom Gallery, 560 Fifth Ave.—Landscapes by Amet- 
ican artists. To Apr. 30. 

Hotel Bossert, Brooklyn, N. Y.—Paintings and etch- 
ings by Ernest D. Roth. Through Apr. 

Kennedy’s 613 Fifth Ave.—Drawings by men of the 





27th Division. To end of Apr. 


Kingore Galleries, 24 E. 46 St.—Paintings by Curtis | 


Moffat. Apr. 29-May 10. 


John Levy, 14 E. 46 St.—American and foreign paint- 
ings. o May 1. 


| 


Macbeth Gallery, 450 Fifth Ave.—Paitnings by Amer- 
ican artists. To May 3. 

Macdowell Club, 108 W. 55 St.—Four groups of art- 
ists. ‘to May 11. Last display in Galleries, 

Metropolitan Museum, Central Park at 82 St. E.— 
Open daily from 10 A. M. to 5 P. M., Saturdays 
until 10 P, M., Sundays 1 P. M, to 5 P. M. Ad- 
mission, Monday and Friday, 25c., free other days. 
ithe Courbet Centenary exhibition. To May 18. 

Milch Gallery, 108 W. 57 St.—Selected paintings by 
leading American artists. To Apr. 30. 

Montclair Art Museum, Montclair, N. J.—Exhibition 
by a group of contemporary French painters. To 
May 18. 

Montross Gallery, 550 Fifth Ave.—Group of Amer- 
ican artists. Io May 3 

Museum of French Art, 599 Fifth Ave.—Special loan 


great world war, with other volumes, Thurs 
Fri., May 1-2, Each day at 10 and 2 o'clock. = 


AUCTION EXHIBITIONS 


Anderson Galleries, Park Ave. and 59 Street.— 
Chinese and Japanese objects of art, consigned ‘by 
Saito of N. Y., Yokohama and Hongkong. Apr. 26 
to date of sale, May 1-3. ’ 
An interesting collection of books on Ameri 
library of the late E. M. Boyle of Phila., incieee 
his well known collection of Byroniana. To dans 
of sale, May 5-6. Opens Apr. 28. 





BOSTON 
The “modern” note is evident in the an- 
nual exhibition of the work of members of 
exhibition of fans of France and other countries, the Boston Art Club to the extent that few 
also ivories, jewelry, lace and embroideries. Private} old dull green and chocolate toned can 
view Mon. ‘to May 3 vases are on view O : . ‘ 
ases ¢ . ne Of the most inter- 
Mussmann Gallery, 144 W. 57 St.—Pastels and etch- esting pictures is signed by Eli “ 
ings by Eugene Higgins. To Apr. 30. neking. “Suniic! fe ElNeC : dy J. -110t En- 
National Academy of Design, Fine Art Galleries, | . -, oa oun ight and Shadow, which has 
215 W. §7 St.—Ninety-fourth annual exhibition,|!" it the real feeling for New England, a 
to Apr. 27. confidence that truth in itself is beautiful 
National Arts Club, Gramercy Park—Special exhibi- with no attempt made to pretty-up the 
tion by the Society of Illustrators. To May 2. tace of nature. It is good to see the sturdy 
New York Public Library, Fifth Ave. and 42d St-—| portraiture of rank H. Tompkins re 
Annual show of prints newly acquired. Through] * . ee PR L S repre- 
the summer. Print Gallery (room 321): Drawings | 5¢"ted, and the work, even in an early 
from the J. Pierpont Morgan collection. Stuart phase, of Charles A, Walker, a club mem- 
Gallery (316): Recent additions to the print col-| her who has been self-sacrificinely active 
lection. Room 112: ‘The making of prints.” for the Ree | Bigs wl —— rincingly active 
Ninety-sixth Street Public Library, 112 E. 96 St.— 6 ganization tor many 


ty-s : years. Carl G. Cutler shows two figure 
Page omc ye sting Pig ge hgh ale __| Studies, restful in their reliance on color 
i Somes, Se ay: 5 David’ lr a ont in masses artfully balanced and contrasted. 
John Folinsbee. To May 3. Fred L. Quimby has a well observed, well 


The Paint Box, 43 Washington Sq.—Watercolors and 
drawings by Howard Heath. To May 1. 

Parish House of the Church of the Ascension, 12 W. 
11 St.—Paintings by contemporary American art- 
ists. To May 21. 

Pen and Brush Club, 134 E. 
To Apr. 29. 


painted winter scene in the mountains, and 
George L. Noyes captures the restrained 
color of the North Shore marshland in De- 
cember, and Charles Hopkinson displays a 
19 St.—Thumb boxes, | StOrm scene that would interest the weather 
forecaster, tor 1t appears to represent every 
Ralston Gallery, 567 Fifth Ave.—Landscapes by con-| known meteorological phenomena. More 
temporary American artists. To May 3. intelligible is the artist’s portrait of “Little 
Rehn Gallery, 6 ¥. SO, Sir Connguigeoney American | E, ,’ a sweet young girl, which also in- 
artists. To end of Apr. cludes the right ear and back hair of ; e 
Henry Reinhardt & Son, 565 Fifth Ave.—Nationa! girl (“I setle I Te t Reiger og of ano 
Association of Portrait Painters. To May 5. Phan Co » diatiawe « tas e ree 
Salmagundi Club, 47 Fifth Ave.—Annual thumb box | <\”* nh Comins displays a large study of Ruth 
exhibition. To. Apr. 27. St. Denis in a gorgeous green robe, a clever 
Henry Schultheis Co., 425 Fifth Ave—American and | Piece Of painting not intended for the work- 
Foreign paintings. Through Apr. man’s bungalow. “La Cigarette,” by I. H. 
Van Cortlandt Mansion, Van Cortlandt Perk —Loan Caliga, has passages of superior painting, 
exhibition of Shefheld Plate by The Colonial Dames} |)yt one is not convince ‘ - ¢ 
of the State of New York. From May 9. ; plain. ~s “ . aed that the corn 
; young woman involved ever really smoked— 
Catherine Lorillard Wolfe Art Cluv, Grace House, mercy, no! Willis RB; ‘r Clossc 5 ) 
802 Broadway.—Exhibition of watercolors and in- ooees CS? VES DRESS eee shows 
a pleasant bit of patterning in the form of 
a winter harbor scene. Charles E. Pierce 


dustrial art designs. To May 15. 
shows a lovely landscape bit. Charles 


rey Pe 2 res > > ig- 
American Art Association Galleries, 6 E. 23 St.—| Hovey Pepper shows another of the enig 
Mr. John Boland’s collection of the complete works | matical paintings he delights to worry 
of Axel Herman Haig. “Apr. 29 and 30, eves. | people with, because they can’t be explained 
ihe Tolentino galleries collection, consisting of rare | |)v the regular formulas. At least one gets 
Italian Renaissance furniture, bronzes, marbles anc | . : r : 
terra-cotta, Greek and Roman antiquities, textiles |@ Teaction from them, and it may be better 
primitive paintings and other objects, together with | for one’s artistic soul to be stirred unpleas- 
other important, Hams Tecentiy procured abrood by fees than be stirred not at all. Other 
ignor Raoul Tolentino, and which have been re- Ae ox weit Tih .. Stele a 
cently Ghineet Gon. Mics, ee ik alte. Ex. | Paintings among which the visitors may 
hibition ‘Apr, 28 to date of sale. | doubtless receive vibrations to their taste 
Pp o da | ; eo ee : > 
Rare Japanese color prints, including many fine | are by Scott C. Carbee, Carl Nordell, Harry 
examples of Hiroshige and other masters, being | Neyland, Theophile Schneider, William J. 
Part II of the important collection of the conncis. | Kaula. Harley Perkins. Ves oe LG e 
seur, Judson D. Metzgar, Moline, Illinois. To be walla, T2Aricy CrKins, | esper “i LscOrge, 
Sears Gallagher, A. K. Cross, F. A. Gendrot, 


sold in May. 
| Horace B. Burdick, W. F. Halsall, Henry P. 





CALENDAR OF AUCTION SALES, 











FIFTH AVENUE AUCTION ROOMS, INC. 
333-341 Fourth Avenue, S. E. Cor. 25th Street 
Invite Attention to the Unrestricted Public Sale 
of the Remaining Portion of the 


Valuable Contents of the Residence 


No. 1,069 FIFTH AVENUE 
TO BE HELD ON THE PREMISES 


Owing to the decision of the owner to discontinue the residence and the inability 
of the family to utilize this portion of the furnishings at their suburban home 


THE OBJECTS TO BE SOLD INCLUDE CHOICE 


Furniture of the Louis XVI. Empire, Adam, Chippendale, 
Georgian and Colonial Periods 


an extensive assortment of Sevres, Vienna, Dresden, Capo de Monte, Doulton 
and Royal Worcester Porcelains, Bohemian Glass, Bronzes 


MORE THAN 


objects of home adornment. 


FIFTY OIL PAINTINGS 


including examples by Schreyer, Minor, Richet, Couse, Grolleron and others. Also numerous other 
AUCTION SESSIONS —Thursday and Friday 
May ist and 2d, 1919, from 2 o’clock each day. 


House open for FREE PUBLIC VIEW Tuesday and Wed- 
nesday, April 29th and 30th, from 9 A. M. to 5 P. M. 
HENRY A. HARTMAN, Auctioneer 





| Spaulding, Theodore Coe, Thomas Allen, 


Fred W. Oliver, E. A. Webster, C. G. 
Alexander. An example of the craftsman- 
like portraiture of the late Walter 


3rackett, depicting a primly quaint little 
girl of half a century ago, is given the place 
of honor in respect to the aged, much-loved 
member who recently died. 

| The Copley Society is to give an Old 

English May Day fete at the Boston Nor- 
mal School Building May 1. Costumes 
earlier than 1840 in period are to be worn 
and there will be traditional revels, proces- 
sionals, songs, dances and mummery. 

Mr. Mortis Carter, assistant director of 
the Museum, has resigned his position te 
enter other work. He entered the service 
of the Museum in 1904 as librarian and two 
years later was appointed secretary to the 
director. He has held his present position 
six years. Ernest C. Sherburne. 


LOS ANGELES 

The local Print Makers of Los Angeles 
are holding their fifth annual exhibition 1" 
the main gallery of the museum, which 1s 
composed of 96 prints by members of, the 
club, and a group of 24, exhibited by ivr 
tation from the Chicago Society of Etchers 
chosen by the secretary of that society, 
Bertha Jacques. 
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P.&D.COLNAGHI & OBACH 


(ESTABLISHED 1760), 


Publisher by Appointment to King George 





Dealers in Paintings, Drawings, 


Engravings and Etchings by 
Old and Modern Masters. 
Experts, Valuers and Publishers. 


144-145-146, NEW BOND ST., 
LONDON, W. 





Cable Address, COLNAGHI, LONDON. 








Warwick House Ltd. 


45 EAST 57th STREET 
NEW YORK 


Announces an exhibition of rare 


Antique French Furniture 
and Objets d’Art 
of the Louis XV & Louis XVI 
Periods 


held in conjunction with 


Messrs. Henry Symons & Co 


of London 




















XVIII CENTURY PORTRAITS 


An important collection of 500 paintings 
made over a period of twenty years by a 
Connoisseur including fine examples by 


Gainsborough Romney Reynolds 
Raeburn Beechey Allan Ramsay 
Gilbert Stuart Opie Northcote 


is now for sale by private treaty and can 
be viewed at 


THE PEMBROKE GALLERIES, Ltd. 


81 Park Street, Bristol, England 
Write for photographs and full particulars 














Exhibiting 
Twelve Selected 


PAINTINGS 


By J. Francis Murphy 
By Geo. M. Bruestle 
By Bruce Crane 











These important paintings will 
be on view in the Galleries 
from April twenty-eighth to 
May fifteenth inclusive. 


CARSON PIRIE SCOTT 
AND COMPANY |] 


CHICAGO | 

















HENRY SCHULTHEIS 
COMPANY _ Extsblished 2888 


Tel. Vanderbilt 2287 











announce the opening of 


their new Galleries at 





425-427 FIFTH AVE., ani 38th STREET 











| with 


| Dorothea 





FRENCH & COMPANY 
Works of Art 





ANTIQUE TAPESTRIES 
EMBROIDERIES 





6 EAST 56th STREET, NEW YORK 


VELVETS 
FURNITURE | 














~~ EXHIBITIONS NOW ON 
(Continued from Page 3) 


Modern Americans at Ralston’s 


Some 24 examples of the same number of 


American painters of note are 
the Ralston Galleries, No. 567 
The works have been selected 
care, knowledge and judgment, and 
the display is consequently of more than 
ordinary interest and importance. 
There is a moonlight marine and 
scene by Howard Russell Butler—very dell- 
cate and harmonious in tone and color 


an unusual motif for t 


modern 
shown 
Fifth 


at 


Ave. 


coast | 


Brooklyn Museum’s Lace Exhibition 

Important additions have recently been 
made to the scope of the Brooklyn Mu- 
seum exhibition of lace and embroideries, 
to open Tuesday nevt, April 29, including 
a loan of 50 or 60 pieces of rare merit from 
a noted Philadelphia collector, and various 
purchases by private parties, made at the 
recent Benguiat sale, some of which are ; 
gift to the Museum from Miss Theodora 
Wilbour of N. Y., others, purchases mace 
by the Museum at this sale, and still others. 
loans or gifts of pieces from this sale as 
may be determined later on. In the Iast 


his strong painter, a| ™entioned class is a Venetian Gothic point 


Marine with naval vessels, in his best man-| lace and linen alb, one of the most import 


ner, by Carlton T, 


Chapman; one of the} ant 


pieces of the Benguiat sale. Miss 


best of Colin Campbell Cooper’s high-keyed | Theodora Wilbour’s gift includes a XVII 
and beautifully colored Indian architectural | century English court mantle of velvet 
city scenes, and a mountainside covered decorated with gold embroidery, and the | 


with snow by Albert Groll 
from his Arizona desert subjects. Oscar 
Fehrer has a charming three-quarter-length 
standing “Portrait of a Young Woman” in 
a pink dress, alluring in expression and re- 
fined and delicate in color, and Frank 
Haven a landscape full of quality. 

W. Merritt Post’s “Autumn Sunset” 
one of the best yet from his easel 
land with a flaming rosy cloud 


is 
a wood- 
above—a 





fine work, and the veteran George H. Smillie 


has a charming, delicate hued 
A large and strong landscape by Bolton 
Jones is more virile than usual, and Robert 


Spencer shows a typical gray walled house, | 


and Paul King also a typical gray toned 
landscape with horses. A wood interior by 
Pieter Van Veen is notable for its soft de 
licious color and tone, and a landscape by 
Leonard Ochtman has the same qualities 


There is a large, strong landscape by Guy 
Wiggins, an also large and luminous Adi 
rondack lake and mountains by Gustave 
Wiegand, a strong example of Jonas Lie 


a flower piece, as good as usual, by 
Litzinger. William H. Lippin- 
cott, C. P. Gruppe, and E I. Couse are the 
other painters unusually well presented 


and 


Venetian Art Exhibit 


The decorative art of Venice mani- 
fested in many phases in the exhibition of 
the Association of Venetian Industries now 
on in the Silo Fifth Avenue Art Galleries, 


is 


| No. 40 E. 45 St. 


Many of these objects are antique and 
are shown on the same floor with examples 
of modern craftsmanship made during the 
great war. There are specimens of valua- 
ble wrought ironwork, for instance, made 
by artisans of this present day, which were 
considered so valuable that they were hid- 
den from damage by the bombing aero- 
planes of the Austrians, just as were many 
of the treasures of Venice which were her 
heritage of centuries. 


Especially interesting is the wrought iron 


gate by that master craftsman, Caligaris, of 


| Udine, which escaped capture, although the 


companion piece was taken to Vienna as 
Teuton loot. 

The collection also includes Venetian 
glass, both antique and modern, which re- 
veals the development of an art in which 


‘the queen of the seas has always excelled. 


The furniture represents the highest skill 
of the Venetian artisans both of this cen- 
tury and of centuries long past. Comprised 
in the collection are sculptures, mosaics and 
carvings revealing the relation between the 
old art and that which through the war 
is undergoing a modern Renaissance. 

The exhibition is under the auspices of 
the Italian Embassy and of former Premier 
Luigi Luzzatti, and the objects were se- 


|lected by Comm. Corrado Ricci, Director 
| General of Fine Arts in Italy. 


The profits of the sale are to be devoted 
to the association founded for the purpose 
of restoring to their homes artists and 
artisans of Venice who were dispersed 


through Italy by the war. 


landscape. | 


a departure | Museum purchase consists of a magnificent 


}set of English XVI century “petit-point” 
|embroidered bed hangings, six in number. 
Recent Museum acquisitions of early Amer- 
ican furniture, so far unexhibited, will also 





De | be shown. 
letter from the French Embassy to 
the U. S.; addressed to Mr. William Henry 
Fox, Director of the Brooklyn Museum, | 


gives the advice that the French Ministry 
of Fine Arts has authorized a gift to the 
Museum of the two large Albi vases known 


jas "es Cy gnes” (the swans) to be shown 
|next week. These vases stand seven feet 
[high from the floor with their pedestals, 


were decorated by Bienville, and executed 
at the historic government manufactory at 
Sevres. This gift made in recognition 


is 


}of the hospitality of the Museum in caring, 


'Ttor 


the French national loan collection of 
art exhibited at the Museum, and in its 
custody during the war, and which has re 
| cently been returned to France. 


Schultheis’ Uptown Gallery 
Che latest addition to the uptown dealers’ 
| galleries is that of Mr. Henry Schultheis, 
| No. 527 Fifth Ave., just north of East 38 
St., and which has an entrance also 
138 St. 


on 


| Mr. Schultheis has been so long identified 
| with the downtown district, his long estab- 
\lished and attractive gallery in Fulton St 
| having been, for years, a favorite haunt of 
downtown business men who are art lovers, 
that the opening of this new uptown gal- 
lery interests a large clientele. 

The main gallery, which the visitor en- 
{ters through a short corridor on the main 
floor, leading out of the avenue, is a large 
}and well proportioned one—with high ceil- 
ing and well lit. This main gallery, from 
|which two smaller ones open at the rear, 
|}one facing on East 38 St., is well adapted, 
as are the smaller ones also, for the display 
of the always carefully and well selected | 
}modern pictures which Mr. Schultheis 
| handles. 
| At present Mr. Schultheis and his associ- 
jate, Mr. Graf, 


are showing among other 
notable canvases, three exceptional ex- 
amples of Bruce Crane—one ‘Gold and 





Silver” a beautiful tonal landscape, and up- 
|right panel, also an exceptional work by 
J. Francis Murphy, an early Charles H. | 
Davis, with fine distance effect. a typical 
|marine and coast scene by Paul Dougherty, 
'a large and characteristic Western vista by 
| Thomas Moran, George Inness’s “Tarpon 
| Springs—Florida” from a recent Plaza sale, | 
one of the best canvases of Frank de 
Haven ever painted, an Autumn woodland 
interior, very soft and delicate in color, 
and with charming outdoor feeling, a “Lake 
with Swan”—an admirable piece of paint- 
ing by Charles Koester and a large and 
characteristic landscape and cattle, rich in 
quality, by the once so popular Voltz, and 


Wall Hangings at Architectural League 
The collection of wall hangings exhibited 








two excellent examples of E. Irving Couse. | 


at the Architectural League rooms during | ; ‘ 
the week from the studio of J. Monroe and| charming results obtained on ve 
Arthur T. Hewlett, signified a new process! linen, in beautiful tonal designs am 


DUVEEN BROTHERS 


PARIS—NEW YORK 


_TAPESTRIES 


PORCELAINS 
OBJETS d'ART 
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Vernay 


Old English Furniture—Old 
English Pottery—Old Eng- 
lish Glass—Old English Sil- 
ver—Old English Pewter. 
Original Examples. 


New York. 10, 12, 14 EK. 45th Street 
Lendon, W. 217 Piccadilly 
















Bourgeois Galleries 





Old and 
Modern Masters 














668 Fifth Avenue New York 
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_T. SMITH & SON 


OLD MASTERS 
PASTELS 


37 Duke Street, St. James’, London 


ESTABLISHED 1790 











Telephone Piaza 6093 


EMILE PARES 
——-—APPRAISERS 


Importer of Antiquities and 
Art Objects --- Tableaux 


20 East 55th Street - New York 
Paris—11 Place du Palais Bourbon 











The Corner Art Shop 


137 East 57th Street New York City 
N. W. Cor. of Lexington Ave. 


OBJETS d’ART 
Paintings, Engravings, Etchings, Glass 
Pewter, Sheffield Plate, Silver 
Antiques and Curios 

Proprietors 
EMIL F. BEGIEBING JOHN SHOPE 


— 





ed 








PAINTINGS 
ETCHINGS and 
MEZZOTINTS 


THE BELNORD ART GALLERIES 


556 AMSTERDAM AVE. NEW YORK CITY 
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PAINTINGS e Pennsylvania Academy ESTABLISHED 1900 
Es of Fine Arts cw Ehrich Galleries 


American Artists 





WILLIAM MACBETH 


Incorporated 


450 Fifth Avenue — 40th Street - New York City 


16M HLA lS 





ARLINGTON GALLERIES 


274 Madison Avenue, bet. 39th & 40th Streets 
~~ MODERN PAINTINGS 


Exhibition by American Artists 
Every Fortnight During the Season 











THURBER ART GALLERIES 





American and 
Foreign Paintings 





75 EAST WASHINGTON STREET 
CHICAGO, ILL. 








ANDERSON 
ART GALLERIES — 


426 S. Michigan Ave. CHICAGO 
Foreign 
Foreie® PAINTINGS 








! 





NOW ON FREE VIEW 


In SILO’S 
Fifth Ave. 
e Art Galleries 


40 East 45th St. 


S. W. Cor. 


_ Vanderbilt Avenue. 


James P. Silo & Son, Auctioneers, 


EXHIBITION AND SALE OF 
Venetian 


Decorative Arts 


Collected Throughout Italy 
and Produced by Artists 


and artisans among 
VENETIAN REFUGEES, 


Promoted by the 


ASSOCIAZIONE PER IL 
LAVORO DI VENEZIA 


Under the auspices of the 


EX-PREMIER LUIGI LUZZATTI 

AND THE ITALIAN EMBASSY 

AT WASHINGTON, D. C., AND 

THE SUPERVISION OF COMM. 
CORRADO RICCI 

General Director of Fine Arts and Antiques | 

in Italy. 


This marvellous collection, which is on ex- 
hibition today (Saturday) Apr. 26th, reveals 
the infinite possibilities of the Venetian Artists 
and appeals to the American impulse for beauty. 


THE PROCEEDS OF THE SALES TO 
BE DEVOTED TO THE FUND FOR RE- 
ESTABLISHING THE PRE-WAR ART 
INDUSTRIES AT VENICE. 


Sales Commence Monday, April l 
28th, at 2 P. M., and Following 
Afternoons at Same Hour. 


ANGELO MENOCCI and ILARIO NERI, 
Delegates for the Exhibition. 
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OPEN AIR PAINTING 
Criticisms by Geo. W. Maynard, N. A. 


Address 3321 Giles Place 
Kingsbridge, New York City 


Leon Dabo, who gave up his studio, 28 
W. 63 St learly a year ago to go to France 
‘ the aviation service is still abroad and his 
return his country is uncertain 

















The Oldest Art School in America 


Summer School at Chester Hprings 
Chester County, Penna. 
Open-air instruction. High, rolling land. Beautiful and 
historic scenery. Tennis courts, croquet grounds, etc. 
Board (including tuition) $10.00 per week and upward. 
OPEN NOW. No student, without special permissi 


Dealers in 


Paintings by “Old Masters” 
707 FIFTH AVE., at 55th St.,. NEW YORK 





will be accepted for a stay of less than two weeks. 
for circular. 
applicants. 
Resident Manager, D. ROY MILLER 
Chester Springs, Chester County, Penna. 


Send 
Reference, if requested, will be given by 























ART AND BOOK SALES 





Francois Flameng Sale 

The old and modern pictures, among 
which art notable examples of Terbooch, 
Chardin, Clouet, Corneille de Lyon, Van 
Dyck, Guardi, Fantin La Tour, Peronneau, 
Rembrandt, Tiepolo, Tintoretto, Velasquez, 
Bonington, Decamps, Gericault, etc., and 
a large and unusual collection of XV-XIX 
century drawings, miniatures, XVIII cen- 
tury scuiptures, and many art objects, as 
well as fine furniture forming the collec- 
tions of Francois Flameng, the well known 
artist, will be sold at the Georges Petit 
Galleries in Paris by M. Lair-Dubreuil, 
with MM. Jules Feral, Marius Paulme and 
Henri Leman as “experts,” and on account 








of the death of Mme. Flameng, on the 
afternoons of May 26-27 next. 

The illustrated catalog can be seen at 
the AMERICAN Art NeEws’ office, 15 E. 40 
,ot., N. ¥. 

Hoentschel Sale in Paris 
| The sale of the art collections of the 
late Georges Hoentschel at the Georges 


| Petit Galleries in Paris, Mar, 31-Apr. 2 last, 
inclusive, and at which the auctioneer was 
|'M. Lair-Dubreuil and the “experts” M. 
Paulme, Lasquin and Portier, resulted in 
the large total of 2,581,003 frs. (at normal 
exchange, about $516,200). The prices ruled 


high and the bidding was spirited. The 
'total overran the “experts’’’ valuation of 
12,112,000 some 469,000 frs. Lack of space 


|prevents the publication today of the long 
| and full list of works sold with buyers and 
prices, which must be deferred until next 
week, 


Historical Americana Sale 

Historical Americana, including Colonial, 
Revolutionary and War of 1812 broadsides, 
books and tracts, also views of New York 
and other places, were sold at the Amer- 
ican Art Galleries on Tue. aft. and eve. and 
a total of $11,513 realized. 

No. 119, “Saybrook Confession and Plat- 
form” (New London, 1710), a Connecticut 
item; the Lefferts copy, with leather label, 
of the rare original edition, was purchased 


{by Garrett Blanchfield for $610, the leading 
price of the sale. i i 

| $425, was paid by George D. Smith for No. 
|17Z, “The Treaty held with the Indians of 


The second highest price, 


the Six Nations, at Phila. in July, 1742,” 
(Phila., 1743), rare original edition. 
Other items sold with buyers and prices 


were: , P 3 
No. 146, “A Set of Plans and Forts in America, 
reduced from Actual Surveys, 1763” (London, 1763), 


rare French and Indian War Item. Dr. Rosenbach 
| $320, 
| No. 318, Broadside concerning Virginia Plantations 
(London, 1622), scarce. Smith, $255. 

No. 115, Broadside relative to the Indian Wars ir 


New England, with extracts from a letter by Simon 
Bradstreet, Governor of Boston (London, 1690), 
searce. L. C. Harper, $250. 
No. 173, “‘Historical Memoirs relating to the Housa 
tunnuk Indians,” Samuel Hopkins (Boston, 1753) 
original edition of one of the rarest works pertain 
ing to the Indians of New England. Mass. Historical 
Society, $240 
| Paintings and Prints Sale 

A collection of paintings, mezzotints and 
engravings, belonging to Mrs. W. R. Breed 
of Cleveland, O., and formerly to the estate 
of Daniel S. Miller of N. Y., dispersed at 
the galleries of Samuel Marx, Wednesday 
afternoon, brought a total of about $2,000. 

The top price, $1,000, was paid by C. W. 
Kraushaar for “Inspiration,” by Fantin- 
Latour, 24 in. x 29% in. A mezzotint, “Ma- 

donna,” Arlent S. Edwards, after Luini, was 
| purchased by Geo. Busse for $165. 

















Levengston Library Sale 


The private library of Mr. H. M. 
Levengston, of Saratoga Springs, N. Y., 
comprising well bound library sets of Eng- 
lish, American and French authors, as well 
as first editions and illustrated books, was 


sold at the American Art Galleries this 
week, 

At the first session, Wed. aft., the 208 
items sold brought a total of $12,302.50. 


The highest price, $600, was paid by Mr. 
Franklin for No. 40, “The Writings of the 
British Poets,” 78 vols., thistle edition. 
Geo. D, Smith paid $500 for No. 135, “The 
Romances of Alexandre Dumas,” (Boston, | 
1893), 40 vols., edition de luxe. Other in- 
teresting items sold with buyers and prices, 
were: 

No. 26, “‘The Works of Balzac’? (Phila., 1899), 53 
vols., definitive edition on Japanese paper. Frank | 





lin, $480. 

No. 183, original MS. of 
James Reddy,” Bret Harte. G. Wells, $420. 

No. 106, “Days of the Dandies and Beaux and 
Belles of England’ (London, n.d.), 29 vols., edition 
des amateurs. W. H. Woodin, $355. 

_No. 66, “Century of French Romance,” edited by 
Edmund Gosse, with notes by Octave Uzanne (N. Y., 
1902), grand prix edition. John Stevenson, $350. 


| 
“The Reformation “1 
' 
| 





No. 191, “History of All Nations” (Phila., 1902), 
24 vols., extensively illustrated. Wells, $340. 

No. 48, “The Novels of Bulwer-Lytton” (Boston, 
1893), 40 vols., No. 8, of a limited edition of 100 
Smith, $310. 

No. 194, “The Works of William Hogarth’’ (Phila., 
1900), 10 vols., No. 273 of a limited edition of 1,000. | 
Franklin, $270. | 

No. 12, “American Statesmen,” edited by John T. | 
Morse, Jr. (Boston, 1898-1916), 32. vols. Maj. Samuel 
Knight, $240 

\t the second and concluding session, 


Wed. eve., the 207 items sold brought a total 
of $14,086.50, making a grand total f 
$26,389. 

George D. Smith paid $560, the top price 
of the session, for No. 301, “The Writings 
of Captain Mayne Reid (London, v. d), 22 
vols., first editions throughout. The same} 
purchaser paid $500 for No. 219, “The Writ- | 
ings of John Heneage Jesse (Boston, n. d.), 
30 vols., edition des acquarelles. 


ot | 


Other items sold were: 


No. 257, “The Writings of George Meredith’ 
(Westminster, 1896-8), 32 vols., fine edition. Smith, 
$410, 

No. 368, “The Writings of Thackeray” (London, 
1878-9), 24 vols., edition de luxe. W. H. Wood 
ward, $395. 

No. 366, “The History of Pendennis,” Thackeray | 
(London, 1849), 2 vols., first edition, genuine inlaid 
bindings. Towne, $370. 

No. 253, “The Writings of de Maupassant” (N. Y 
ind London, 1903), 17 vols., on Japanese vellum 
paper. C. A. Shamis, $335. 


No. 319, “The Masterpieces of 
(Phila., 1900-2), 20 vols., 
Swann, agt., $335. 

No. 295, “The Complete Works of Poe” (N. Y 
1902), Lenore edition. B. Harris, $310. 

No. 375, “The Complete Works of Tolstoi” (N. Y | 
n. d.), 24 vols., grand de luxe edition. Smith, $300 

No. 349, “B. F. Stevens’ Facsimiles of MSS. in | 
European Archives Relating to America, 1773-1783” | 
(London, 1889-98), 25 vols.,  extra-illustrated. | 
J. Clark, $270. 

No. 237, “The Novels of Charles Lever’ (Boston 
1894), 40 vols., illustrated. W. H. Woodward, $260 | 

No. 350, “The Novels and Stories of Frank R 
Stockton” (N. Y., 1899-1904), 23 vols., on Japanese 
vellum paper. Smith, $260. 


George 
on Japanese vellum paper 


No. 351, “The Novels and Stories of Frank R 
Stockton” (N. Y., 1899-1904), 23 vols., on India} 
paper. W. H. Woodward, $245, 

Brooks Books and MSS. Sale 
At the first session of the sale of rare | 


books and MSS. the stock of the late Ed- | 
mund D. Brooks of Minneapolis, Wed. aft. 

at the Anderson Galleries, a total of $3,958 
was obtained. 


No. 225, original autograph MS. of Burns’ | 


“Forlorn, My Love, No Comfort Near,” | 
was sold to George D. Smith for $660. | 


No. 50, “Bible” (London, 1568), first edition | 


of the Bishop’s Bible, went to the same 


| buyer for $510. 








| te EXHIBITIONS OPEN SUNDAYS 1-5 P. M. 
EXHIBITIONS AND SALES AT THE 


ANDERSON 


PARK AVENUE & 59th STREET, NEW YORK 


GALLERIES 











To he sold Thursday, Friday and Saturday afternoons 
May Ist, Qnd and 3rd, at 2:30 o'clock 


CHINESE AND JAPANESE ART 


CONSIGNED BY 


| SAITO 


OF NEW YORK, YOKOHAMA AND HONGKONG 








Sand” | ~ 


| Dick (London, Sept. 3, 1785). 


| (London, 1797), 








[MPORTANT works of the 
“Old Masters” are to be 
found in our galleries at all 
times. Notable and rare ex- 
amples are constantly being 
acquired by us. Paintings 
purchased from us are always 
exchangeable at the full 
purchase price. 

















ae 
Paintings 


ON VIEW 
Engravings, Auto- 


graphs, Busts, Statuettes, etc. 


relative to 


AMERICAN HISTORY 








Bonaventure Galleries 


601 FIFTH AVENUE, NEW YORK 
near 48th Street 

















AMERICANS 


FERARGIL 
24 East 49th Street 











Heraldic Researches : 


made and information given as to family 
descendancy. Established facts very often 
surprising; ancient lineage;—connection 
mostly having gone lost. Retracing of an- 
cestors and establishing of rightful escut- 
cheons with co-operation of applicants 
guaranteed. Armorials designed and artis- 
tically executed in watercolors. Scientist 
is of European birth and school and him- 


| self of old descendancy. Apply to Heraldic 


Specialist, c/o of American Art News, 15 E. 
40 St., N. Y. City. 


ARTISTS’ CARDS 





T°? RENT—June 15 to Sept. 15 Large 

Studio—with light. Bed room, kitchen, 
bath, handsomely furnished to gentleman. 
Moderate rent.. 39 W. 67 St. Apt. 1, West. 





FOR SALE—Artist’s plate printing press 
and cabinet with 3 drawers. MacCarthy, 
339 Lexington Ave, 


Brooks Books and MSS. Sale 
(Continued from Column 3) 

Other items sold were: 

No. 227, letter from Burns to Lady Henrietta Dorr 
(Edinburgh, Mar. 26, 1787). Smith, $225. 

No. 188, letter from James Boswell to Sir John 
G. Wells, $215. 

No. 195, “Stultifera Nauis,’”’ Sebastian Brant, trans- 
lated into English by Alexander Barclay Priest (Lon- 
don, 1570). Smith, $115. 

No. 222, a collection of six original pencil draw- 
, “A Domestic Drama,” by Burne-Jones. Smith, 


197, “The Complaint, and the Consolation,” 

Young, with engravings by William Blake 
rare first edition. Smith, $100, 

No. 187, “The Life of Samuel Johnson,” James 

Boswell (London, 1859), 10 vols., J. S. Phillips, $100. 


Edward 





Culver Paintings Sale 

A collection of about 110 oils consigned 
by Mrs. C. H. Culver of Washington, D. C., 
and other private owners was sold at the 
Anderson Galleries, Thursday eve., Apr. 17, 
for a total of $7,348.50. 

No. 73, “Landscape” by Albert Pinkham 
| Ryder, 7%x9%, went to Miss Counihan, 
agent, for $405, the highest price of the sale. 
No. 30, “Lock and Stream,” Eugene Louis 
Boudin, 14x21, was purchased by Durand- 
| Ruel for $270. 
| Other pictures sold, with catalog number, 
title, artist’s name, size, purchaser’s name 
and price, follow: 

No. 6 “Landscape,” Emilio 
7'4x12%, Arlington Galleries, $255. 
| No. 91, “Marine,” Frederic J. Waugh, 22x28, F. A. 
Lawlor, $235. 

No. 74, “Fifth Avenue 
22x24, F. A. Lawlor, $225. 
89, “Indian Encampment,” R. A. Blakelock, 
. W. A. Baker, $225. 

No. 88, “Homeward,” Josef Israels, 
James, $220 

No. 78, “Game 
J. C. Knox, $220. 

No. 93, “Forest 
Cc, van Leemputten, 

No. 82, “Council of 
'F. A. Lawlor, $195 


Sanchez-Perrier, 


Scene,” Guy C. Wiggins, 


10x15%, R. A. 
Still Life,” J. Alden Weir, 18x30, 
Scene,” Theodore Verstratete and 
21x31, F. A. Lawlor, $205. 


Chief,” Alberto Pasini, 11x9, 
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LEWIS np 
SIMMONS 


Rare Objects ot Art 
and Old Masters 


605 Fifth Avenue 
NEW YORK 


LONDON—180 New Bond Street 





R.C.&N.M.VOSE 


ESTABLISHED IN 1841 


HICH CLASS PAINTINGS 


EARLY ENGLISH 
BARBIZON 
AMERICAN 
MODERN DUTCH 


BOSTON 








| Scott & Fowles 


ART 
GALLERIES 


| 590 Fifth Avenue 


Between 47th and 48th Streets 




















JACQUES 
SELIGMANN 


57 Rue St. Dominique 


(Ancien Palais Sagan) 


PARIS 


Jacques Seligmann & Co 


705 Fifth Avenue 







































PARIS—16 Rue de la Paix ——— NEW YORK NEW YORK 
SUN Ng 
THE | ohidute Fol "C ler Young’s Art Galleries 
RALSTON | O'BRIEN ART GALLERIES Olsom allerles Paintings 
LERI BS PAINTINGS 560 Fifth Avenue (Dreicer Building) 
i A NEW YORK 


HIGH CLASS PAINTINGS 
OF THE EARLY ENGLISH 
SBARBIZON SCHOOLS 


Bergen Sohne Etching J 


cad Old English a, 


§67 FIFTH AVENUE ~NEW YORK 
AT 46th STREET 























































C. & E. CANESSA 


Antique Works of Firt 
Paris: 125 Champs Elysees 
Naples: Piazza di Martiri 
New York: 1 West 50th St. 


























The Art Collectors’ Association, Ltd. 
101 Je-myn Street, London, S.W. I. 


\lave for disposal several fine collections of 
Old ‘Masters. Will send photographs and par- 
ticulars on application. Will buy on com- 
mission. 

Write and state your requirements. 








by American and Foreign Artists 


334 South Michigan Blvd. 


CHICAGO 


AMERICAN PAINTINGS 


Rare Persian Faience 











EXHIBITION 


MEXICO in WATER COLOR 
by CRAWFORD O'GORMAN 


R. DUDENSING & SON 


45 West 44th Street New York 











DREYFOUS 


582 FIFTH AVE. NEW YORK 
Antique and Modern 
WORKS OF ART 


Furniture, Enamels, China, 


PARIS Fine Leather Goods, Etc. LONDON 





N. E. MONTROSS 


Works of Art 


MONTROSS GALLERY 
550 FIFTH AVE. NEW YORK 








ACKERMANN 


Sporting Paintings 
Rare Prints 


New York 
Chicago 











Exclusive Screens 
Established 1886 


Buccini Studios 


347 FIFTH AVE., NEW YORK 


Murals 


Paintings 


Interior Decoration 

















ARNOLD 
SELIGMANN 


Works 
of Art 


23 Place Vendome, Paris 








Arnold Seligmann, Rey & Co. 


Incorporated 


7 W. 36th St. New York 

















JOHN LEVY 


HIGH CLASS 
PAINTINGS 


v 


14 EAST 46th STREET 


OPPOSITE THE RITZ-CARLTON 




















10 East 46th Sereet | ry 
620 South Michigan Avenue) * 
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E. C. BABCOCK 


Successor to Snedecor & Co. 
Established by John Snedecor in 1852 





Fine Quality Paintings 





19 EAST 49th STREET NEW YORK 











FRANK PARTRIDGE 
Old English Furniture 


Antique Chinese Porcelains 


& WORKS OF ART 
741 FIFTH AVE. NEW YORK 
26 King St., St. James’, London 














, Robert B. Miussmann 


FINER FRAMES 
A a Etchings - Mirrors 
OBJECTS ¢ ABT 


y 144 WEST 57th STREET 
Telephone 208 Circle - NEW YORK 
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| ROBERT HYMAN 


Foreign and American Paintings 
Bronzes and Objects of Art 


8 WEST 45TH ST. NEW YORK 
To the Trade a Specialty 
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? E Kicaberew Callen lnc 


725 Fifth Avenue 
New York 


9 Rue de l’Echelle 
Paris 
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American Artists 


Art Notes and notices of current 
exhibitions mailed on request 


66 East Jackson Boulevard 
CHICAGO 
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Satinover Galleries 


IMPORTERS OF 


Selected Old Masters 


Ww TI ui a RO|! 
27 West 56th Street - New York 











Arthur Tooth & Sons 


Established 1842 


High Class Paintings 
London: 155 New Bond Street 


Paris: 41 Boulevard des Capucines 
























Bolland Galleries 


(Established 1858) 


American and Foreign Paintings 
500 FIFTH AVENUE, NEW YORK 





N. W. Cer. 42nd St. 


KELEKIAN 


_Objets de Collection 



























709 FIFTH AVENUE NEW YORK 
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Peking Shanghai 
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